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ABSTRACT

The Rababi tradition played a formative role in shaping the musical and devotional life of the Sikh Gurus’ Darbars

(courts), yet its historical contours remain only partially examined. This paper focuses on Rababi Rai Balwand and
Bhai Satta, tracing how their Keertan and devotional service are represented across major Sikh historical sources

within the contexts of successive Gurus’ Darbars. Rather than constructing a comprehensive biography or engaging
in textual exegesis of their Bani, the study foregrounds Gurmat Sangeet as lived practice, as reflected in historical
narratives, Darbar settings, and references to musical performance. Drawing upon primary Sikh historical works
such as Mahima Prakash, Gur Bilas Patshahi Chevin, and Sri Gur Pratap Suraj Granth, the paper examines

portrayals of Rai Balwand and Bhai Satta during the periods of Guru Nanak Dev Ji, Guru Angad Dev Ji, Guru Amar
Das Ji, Guru Ram Das Ji, Guru Arjan Dev Ji, and Guru Hargobind Sahib Ji. A Guru-wise analysis highlights
descriptions of Keertan, the role and presence of Rababis within the Guru’s Darbar, and the spiritual, ceremonial,

and communal functions their music fulfilled. Through comparative reading of historical sources, the study identifies
both continuity and variation in the depiction of Rababi Keertan, offering insight into the evolving musical culture of
early Sikhism. By situating Rai Balwand and Bhai Satta within Darbar-based narratives, this research contributes to
a more nuanced understanding of Gurmat Sangeet in historical practice and affirms their enduring legacy within the
sacred soundscape of the Sikh tradition.
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Introduction and Context

This study explores the Rababi Keertan tradition within the broader framework of Gurmat Sangeet in Sikhism, with specific
focus on Rababi Rai Balwand and Bhai Satta. The tradition of Rababi Keertan began under the guidance of Guru Nanak Dev Ji
with Bhai Mardana and was subsequently carried forward by Rai Balwand and Bhai Satta, who served in the Darbar (court) of
successive Sikh Gurus. While the Rababi tradition is acknowledged in Sikh historical and scriptural sources, focused scholarly
examination of its development and practitioners remains limited. Although the Sri Guru Granth Sahib Ji includes the Bani of
Rai Balwand and Bhai Satta, particularly Ramkali ki Vaar Rai Balwand tatha Sattai Dim akht on Ang 966, much about their
lives, service, and musical contributions remains underexplored. Their presence in the Sikh canon places them among the very
few non-Guru contributors whose compositions were enshrined in the Guru Granth Sahib, granting them both devotional
authority and historical significance. This unique position calls for closer examination of their role within the evolving tradition
of Gurmat Sangeet.

As devoted Sikhs and accomplished Keertankars, Rai Balwand and Bhai Satta served from the time of Guru Nanak Dev Ji
through Guru Hargobind Sahib Ji. Their sustained presence across multiple Guru periods reflects not only continuity of Rababi
Keertan but also the gradual development of Sikh musical, spiritual, and institutional life. Their service echoes the devotional
ethos, musical discipline, and spiritual atmosphere of the Guru’s Darbar, highlighting the Rababi contribution within the Gurmat
Sangeet framework.

Historical records concerning Rai Balwand and Bhai Satta are limited, yet valuable insights emerge from the Sri Guru Granth
Sahib Ji and traditional Sikh historical texts. Both belonged to the Mirasi or Doom community, traditionally associated with
bardic, musical, and hereditary service in royal and spiritual courts. The titles Rai (Balwand) and Doom (Satta) reflect this
cultural and professional lineage. Sikh historical sources such as Mahima Prakash, Sri Gur Pratap Suraj Granth, and Gur Bilas
Patshahi Chevin note their prominence particularly during the time of Guru Arjan Dev Ji, while also indicating their active
service across earlier and later Guru periods.

Traditionally identified as Khadooriye Rababis, Rai Balwand and Bhai Satta are recorded as serving at Khadoor Sahib during
the period of Guru Angad Dev Ji, where a Keertan Chauki associated with their tradition was established. They later relocated
to Amritsar, near Bhai Saloh di Tobha, as the Sikh center of spiritual and musical life flourished around the Guru’s Darbar. From
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this setting, they continued to contribute to the practice and enrichment of Gurmat Sangeet, leaving a lasting imprint on the
sacred soundscape of the Sikh tradition.

Primary Historical Sources on Rai Balwand and Bhai Satta

The historical understanding of Rababi Rai Balwand and Bhai Satta is drawn from a limited but significant corpus of Sikh
literary and poetic sources composed between the eighteenth and nineteenth centuries. While their Bani is preserved
authoritatively within the Sri Guru Granth Sahib Ji, details of their lives, service, and presence in the Guru’s Darbar (court)
emerge primarily through traditional Sikh historical texts that combine narrative, devotional, and didactic elements. These
sources do not function as modern critical histories; rather, they reflect inherited memory, oral tradition, and theological
interpretation embedded within poetic form. Among these, Mahima Prakash, Sri Gur Pratap Suraj Granth, and Gur Bilas Patshahi
Chevin are particularly important for tracing references to Rai Balwand and Bhai Satta across different Guru periods. Each text
offers a distinct narrative emphasis, together providing complementary perspectives on the Rababis’ devotional service, spiritual
trials, and role within the evolving tradition of Gurmat Sangeet.

Mahima Prakash

Among the earliest Sikh historical compositions, Mahima Prakash provides a crucial narrative foundation for understanding the
devotional and institutional life of the Sikh Gurus. Composed in verse by Sarup Das Bhalla and completed in 1776, the work
draws upon earlier Janam Sakhi traditions, oral transmission, and community memory associated with the Guru lineage. Written
in Gurmukhi and preserved in multiple manuscript traditions, the text presents history through independent sakhis that combine
theological reflection with descriptive narrative. Although not composed as a critical historical chronicle and marked by
occasional inconsistencies, Mahima Prakash remains indispensable for reconstructing the lived spiritual environment of the
Guru’s Darbar. For the study of Rababi Rai Balwand and Bhai Satta, Mahima Prakash holds particular importance due to the
breadth of its references. Unlike later sources that concentrate on a single episode, this text traces their presence across several
Guruships. It records Balwand’s association with Guru Nanak Dev Ji and Guru Angad Dev Ji, his sustained role in Keertan,
moments of ego and correction, and the gradual emergence of Bhai Satta during the period of Guru Amar Das Ji. These
references, though dispersed, form a coherent devotional arc that situates the Rababis within a continuous tradition of Gurmat
Sangeet extending across generations.

Sri Gur Pratap Suraj Granth

Composed in the nineteenth century by Kavi Santokh Singh, Sri Gur Pratap Suraj Granth represents one of the most ambitious
poetic renderings of Sikh history. Written in Braj Bhasha using the Gurmukhi script, the work narrates the lives of the Sikh
Gurus through an epic structure organized around the metaphor of the sun as divine illumination. While its style is overtly poetic
and didactic rather than analytical, the text remains central to Sikh historiography due to its expansive scope, integration of
earlier traditions, and enduring influence on historical imagination. Within this vast narrative, references to Rai Balwand and
Bhai Satta appear primarily in passages associated with the later stages of their lives, especially during the periods of Guru Arjan
Dev Ji and Guru Hargobind Sahib Ji. Rather than offering biographical continuity, Suraj Prakash concentrates on moments of
estrangement, repentance, and restoration. These episodes are framed as moral trials that foreground humility, divine grace, and
ethical accountability. Through this lens, the Rababis are portrayed not merely as court musicians, but as devotees whose spiritual
journey embodies core Sikh values. The text thus contributes a distinctly theological perspective on their role within the Guru’s
Darbar and the Rababi Keertan tradition.

Gur Bilas Patshahi Chevin

The narrative focus of Gur Bilas Patshahi Chevin lies primarily in the life and authority of Guru Hargobind Sahib, yet the text
also preserves important insights into the devotional culture of earlier Sikh courts. Written in a Braj-influenced poetic style and
transmitted in Gurmukhi, the work reflects a layered compositional history and survives in multiple printed editions. Despite
scholarly debate regarding its precise dating and chronology, the text remains significant for its portrayal of the ethical, musical,
and spiritual expectations associated with service in the Guru’s Darbar. References to Rai Balwand and Bhai Satta within Gur
Bilas Patshahi Chevin are concentrated around the period of Guru Arjan Dev Ji and focus on a pivotal episode of estrangement
followed by repentance and reconciliation. Although the text does not attempt a comprehensive account of their lives, it presents
this episode with emotional intensity and moral clarity. The reconciliation is depicted not simply as personal restoration, but as
a reaffirmation of Gurmat principles, emphasizing humility, forgiveness, and the transformative power of Keertan. In this way,
Gur Bilas Patshahi Chevin contributes a focused ethical and devotional dimension to the understanding of Rababi service within
the Sikh musical tradition.
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Rai Balwand and Bhai Satta: Presence Across the Gurus’ Darbars

During the Time of Guru Nanak Dev Ji

Most of the reference for this time is found in Mahima Parkash.

Sakhi Baba Ji Ka Nit Karam
In Mahima Parkash “Sakhi Baba Ji Ka Nit Karam (page 315)” marks the first recorded mention of Bhai Balwand in historical

Sikh literature. His name appears in the fifth verse of the Chaupai section, situating him as a Rababi engaged in daily Keertan
during Guru Nanak Dev Ji’s spiritual routine.:

Original Verse
Y I1gd W o935 I 1| g gare wisage Tfs AfE
B3 96 A YI I || A3 376 Udd B EISR 1Yl

Pun bahar avai kirtan ho-e Il Bajai rabab anahad dhun so-e |l

Balwand bhajan kare prabh bhavai Il Karai bhajan pahar ek bitavai II°|l
Translation
Then he came outside, and Keertan (devotional singing) began.

The Rabab was played, producing a sound like the anahad shabad (the unstruck, eternal sound). Balwand engaged in devotional
singing, which pleased the Divine.

He continued his bhajan (devotional practice) for one full paher (a three-hour watch of the day).
Verses 9" and 10™ also talks about Balwand’s Keertan and daily schedule like this:

FH 7T 99 37% F313 11 Ifg 913 fearg g 3 i3 1| Ife fagers iaza »ris 1l are Y1 5913 98<3 11 €I

»JU I3 34 dtd3a I Il Y& AfZIa 3 usw yd At |l feg 7913 913 fos Ift iz A Ife 306 a3& fe3 s3I0l

Sandhia sama kar bhajan batitai Il Hor rat ikat Baba ke pritai Il Hoi nirban kirtan akhand Il Gave prem jugat Balwand Il 9

Aradh ratr tak kirtan ho-e Il Pun Satigur rahe palangh par so-e Il Th jugat rat din ho-e bitit Il Sad ho-e bhajan kirtan nit nit I
Translation

As evening approached, he (Balwand) continued in bhajan (devotional singing).The rest of the night passed in loving devotion
to the Guru. An unbroken, blissful stream of Keertan took place. Balwand sang with deep love and spiritual method.

Keertan continued until midnight. Afterward, the Satguru rested on His bed. In this manner, the nights and days passed—
Constantly filled with uninterrupted devotional Keertan.

These verses describe the daily devotional rhythm of Balwand’s Keertan in the Guru’s presence. His singing continued into the
night, creating an atmosphere of spiritual absorption and unbroken Keertan. The Guru retired only after midnight, reflecting the
depth of immersion in sustained, loving devotion through music.

Sakhi Baba Ji Da Emnabaad Lalo Badhi De Ghar Jana
Next mention of Balwand ji in Guru Nanak’s court is in Sakhi Baba Ji Da Emnabaad Lalo Badhi Dey Ghar Jana (page 316)

Original Verse

B8 QI e fonB 1T BI& g8 AUTS &8 || 955 gar »ifen ATl 98 9¢ &8 Ifa Jaiiil
Lalo ke Gur ae diyal Il Lie Lahana Buddha sadharan nal |l

Balwand Rababi aia sang Il Bhai bhet Lalo Hari rang |l

Translation:

The compassionate Guru came to the house of Lalo. He was accompanied by Lehna (later Guru Angad Dev Ji) and the humble
Bhai Buddha Ji. Balwand the Rababi also came along with them. There, a spiritual meeting took place in Lalo’s home, filled
with divine love.
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This verse recounts Guru Nanak Dev Ji’s visit to the home of Bhai Lalo, accompanied by Bhai Lehna Ji, Bhai Buddha Ji, and
Rababi Balwand. Bhai Lalo, a humble carpenter of Saidpur, exemplified honest living. The Guru’s preference for his simple,
honestly earned food over lavish offerings affirms the Sikh principle of kirat karni and highlights the sanctity, humility, and
spiritual intimacy of the gathering.

Sakhi Sri Guru Babey Ji Ka Joti Jot Samauana
This Sakhi is about Guru Nanak Dev Ji Joti Jot Samauna (page 342), His light merged with Divine Light and he left his Body.
It shows in this verse how Balwand was called in this auspicious Divine moment for Keertan.

Original Verse
Yy fons A9 Ay g% | fog fau A T3 »e || g2 39fia8 WET 7Uas | e 98<s 306 HY Ia& I |l
Pun diyal sabh sakha bulae IllTh bidh sabh daure ae Il

Buddha, Bhagirath, aur sadharan ||Ae Balwand bhajan sukh karan |l
Translation:

Then the compassionate Guru called all his companions. Upon hearing the call, they all came running. Bhai Buddha, Bhagirath,
and other devoted Sikhs arrived, And Balwand came as well, to offer devotional singing (bhajan) for the comfort and joy of
the Guru.

Then in verse 12 there is mention that before departing from His body, Guru Nanak Dev Ji instructed to send Balwand
Rababi with Guru Arjan Dev Ji

Original Verse

TBL3 IEH 3H Ha1 A< Il 7R TN fd 3% HaTe 1l e ua wfene3 He Idhitl T13% # fid g quehiarll

Balwand Rababi tum sang javai,Same same Har bhajan sunavai. Is par daiyavant sad rahiai, Datan mo jim jibh rakhiai.
Translation:

Let Balwand the Rababi go with you. From time to time, he shall sing and recite the praises of the Divine.
Always remain compassionate and gracious toward him. Protect him like the tongue is protected during brushing (datan).

This mention here Reaffirms that Balwand was already in Guru Nanak Dev Ji’s service. Contains an instruction to ensure
Balwand continues Keertan seva in the next Guru’s court. Uses a metaphor ("as the tongue is protected while brushing") to
emphasize care and respect for him—indicating his value and vulnerability in continuing the tradition.

During the Time of Guru Angad Dev Ji

Next Reference in Mahima Prakash is of Balwand's Keertan in the Court of Guru Angad Dev Ji. In the sakhi titled "Khadur Vich
Sri Guru Angad Ji Da Alop Ho Key Rehna", we find a mention of Balwand Rababi performing Keertan in the court of Guru
Angad Dev Ji. Notably, only Balwand is referenced here, there is no mention of Bhai Satta at this stage. This section presents
some initial references to the presence of Rababi Balwand in Guru Angad Dev Ji’s court. A more detailed timeline, including
the sequence of appearances and key events, will be discussed in the following sections.

Original Verse

B3 W16 9I&E U U Il w3 fa8a1 He TaHs Il
I W3 i 6 feZm Il 9d 376 Jft yar fagmriac
YE US WHETS Ud e || fifures Af3grg 3o fagmel
31YJ S AT wife 1| Y& f5ars Tars A ufeatl

Balwand an charnan par para IlAt biyog man’ darshan kara |l
Gurii Angad ji diyo dilasa llKaro bhajan hoi param bilasa 1118
Pun apne asthan par ae |ISinghasan Satigur taha bichae |l

Ata par baithe Satigur ae ||Pae nihal darshan sabh pae 1119
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Translation

Balwand came and fell at the Guru’s feet. Overcome with the pain of separation, he longed for darshan. Guru Angad Dev Ji
consoled him gently, Saying: “Continue your bhajan—it will bring supreme bliss.” 18

Then the Guru returned to His seat. The throne was prepared, and Guru Angad Dev Ji sat upon it. All were overjoyed
and spiritually fulfilled upon receiving His darshan. 19

Mahima Prakash describes an early episode from Guru Angad Dev Ji’s Guruship in which Rai Balwand, distressed by separation,
sought refuge at the Guru’s feet. The Guru consoled him and directed him to continue his devotional service, affirming both
Balwand’s role in the Keertan tradition and the continuity of musical devotion from Guru Nanak Dev Ji to Guru Angad Deyv Ji.

Sakhi Related to Guru Angad Dev Ji’s Daily Schedule

Mahima Prakash, Page 351 — Sakhi: “Satguru Angad Dev Ji Da Nit Karam Bivhaar Karna”. This Sakhi describes the structured
and spiritually rich daily routine of Guru Angad Dev Ji. Each day began with the Guru bathing during the ambrosial hours (Amrit
Vela), after which he would sit in a state of Sehaj Avastha (serene meditative posture). As morning light spread, devotees were
blessed with the opportunity to see the Guru and receive spiritual grace through his divine presence. During this sacred time,
Rababi Bhai Balwand would arrive to perform Gurbani Keertan in melodious Raags, adding musical bliss to the spiritually
charged environment.

Original Verse

Y& Jfe g%<3 IEH MR 1| TS I HUTS IS are |
fsgas dtd3a Ha fasm || fiA TR Uar f3A Yda mmH Iy |

Pun Rai Balwand Rababi avai Il Dhun Rag sudhar Gurbani gavai |l
Nirban kirtan maha bilas Il Jis daras paras tis paran as I5 |l
Translation:

Then Rai Balwand the Rababi arrives. He sings Gurbani beautifully, tuning it to the melodious Raags. The sublime Keertan
becomes a source of immense spiritual bliss. Whoever receives the Guru’s sight and touch finds their deepest hopes fulfilled.

YJd foer 718 g6t 311 39 A0 W16 s s3Il
B3 HEE ot 9ol I3 | A HS IAG B HG H U198l

Pahar divas jab baki rahe lITab Satgur an Singhasan bahe I

Balwand Sabad ki Chauki kare |[Sabh sune bhajan le man mo dhare 11141l

Translation

When a portion of the day remained, The True Guru came and sat on the royal throne.

Balwand began the Shabad Chauki (Keertan session),All listened and engaged their hearts in divine remembrance.

This Sakhi highlights the disciplined and community-centered life under Guru Angad Dev Ji, with Bhai Balwand playing a
central role in sustaining Raag-based Gurbani Keertan after Bhai Mardana. It also reflects the Sikh ideal of an integrated life
combining devotion, music, community engagement, and physical discipline.

Sakhi Related to Demolishing Balwand’s Ego and Rudeness

Source: Mahima Prakash (Page 358), “Sakhi Rai Balwand Rababi Ka Hankar Door Karna”. This Sakhi recounts an episode in
which Rai Balwand, influenced by the special affection he received from Guru Angad Dev Ji, allowed pride to enter his service.
When Baba Budha Ji humbly requested a Shabad out of devotional longing, Balwand refused, insisting it be sung only at the
appointed time. This response reflected a lapse in humility expected in service to the Guru. Guru Angad Dev Ji, perceiving this
subtle ego, was displeased, and the episode unfolds into a process of correction and inner transformation for Balwand.

Original Verse
feer T T Y I TR Fd 1| J TH<3 7T HATE Ha He 99 3¢ |
B9 326 995 39 & 7IT Fafenll I »isaand A3dId & 3T i3 |l

Divas ek bas prem hoe Biidhe kahi. He Balwand shabad sunae mere man ruch bhai.
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Uho bolio bachan kathor, na shabad sunaia. Ho antarjami Satgur na bhala bhaia. (3)

Translation
One day, Baba Budha Ji lovingly said to Balwand,"Please sing a Shabad—my heart longs to hear it."

Balwand harshly responded and did not sing.This lack of love did not sit well with the all-knowing Satguru. (3)
o YH wiag fonrmss I1g Ha W aaniifed Tt Y fadts »id Ha Raaril
IHE AHT 79 3o nife 93 A8 17 A3TT HY Bi6 29 Ui 3 fear ufaGus

Ih prem abhau diyal gurii man mo dhara. Ih dhadhi prem bihin ahan man mo kara.

Bhajan sama jab bhaia ae kirtan kariyo. Ho Satgur mukh lio pher pith ta dhig dhariyo. (4)

Translation

Guru, the ocean of mercy, noted this absence of loving devotion. He recognized ego had crept into the minstrel’s heart.
When the time came for Keertan, Balwand came to perform. But Guru turned His face away, and gave him His back. (4)

This Sakhi conveys a profound lesson in humility and surrender. Despite his devotional service, Balwand allowed ego to arise,
which manifested in disrespect toward Baba Budha Ji. Guru Angad Dev Ji responded through dignified silence, allowing
Balwand to realize his error through separation and reflection.

During the Time of Guru Amar Das Ji

Sakhi: Baba Amardas Ji Listens to a Shabad from Bibi Amro

Source: Mahima Prakash, Page 362-364, Sakhi "Baba Amardas Ji Sri Satguru Angad Ji Naal Milaap" This sakhi recounts the
profound spiritual awakening of Baba Amardas Ji upon hearing a Shabad being recited by Bibi Amro, daughter of Guru Angad
Dev Ji and wife of Bhai Jassa Ji. The Shabad is from Raag Maru, composed by Guru Nanak Dev Ji, and is a deep reflection on
karma, divine will, and the consequences of forgetting the Name.

Original Verse

TGNHG HIST Q|| IS I HE HASA §aT I gt JH e ||

fA8 A faaz TmR 38 e8M 3B IT adi vz T |

a3 93A ot ot arefon il Ifa faraz 3 g M@ ITe I

Rag Maru Mehala 1. Karnt kagad man masvani bura bhala dui lekh pa'e.
Ji'u ji'u kirat chalde ti'v chaliai ta'u gun nahi ant hare.

Chit chetas ki nahi bavariya. Har bisrat tere gun galia. ||1|| Rahau ||
Translation

Raag Maru, Guru Nanak Dev Ji:

Actions are the paper, the mind is the inkpot; good and bad deeds are both recorded.
As per past karma, we move—yet without virtue, there is no true end.

The mind does not focus; forgetting the Lord, your virtues are lost. ||1|| Pause ||

Later on page 364, Guru Amardas Ji asks Bibi Amro about the source of the Shabad, and she attributes it to Guru Nanak Dev Ji,
saying she hears it daily being sung by Balwand Rababi in Guru Angad Dev Ji’s court.

39 gt »id Afa6 HaTe |l I STad 1 o fars ue »ifell

HH fUzTnid) g5<3 fe3 Aot A afaS a3 e gafenmis3l
39 Wfoe f98 T96 HY FaTll YR Ha S T3 3301

85 TIAS ot Ha T3 i 1188 I

Tab Bibi Amro kahi'o sunde. Gurii Nanak ji ka bisan pad de.
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Mam pita agra Balwand nit gaia. Mai suni'o taha te hie basaia. ||43||

Tab sahib bine bachan mukh kaha. He putri mohi le chalo taha.

Un darshan ki man dharo pias. ||44||

Translation:

At that moment, Baba Amardas stood before her and said:

“O daughter, from whom did you hear this divine utterance? Hearing it from your mouth, I consider it my great fortune.”
Bibi Amro replied, “This is a divine verse of Guru Nanak Ji.

My father-in-law Balwand sings it daily. Hearing it from him, I have internalized it in my heart.”

Then Baba Amardas spoke with longing, “O daughter, take me there!

My heart is now filled with a thirst for the vision of that Guru.”

This sakhi reveals how deeply the Keertan performed by Rababi Balwand in Guru Angad Dev Ji’s court impacted listeners.
Baba Amardas Ji, upon hearing Guru Nanak’s Shabad recited by Bibi Amro, experienced an intense spiritual awakening. The
episode highlights the pivotal role of music and oral tradition in transmitting divine knowledge and fostering transformation. It
also affirms Balwand’s continuous presence in Guru Angad’s court and the living influence of Guru Nanak’s Bani in shaping
future Sikh leaders.

Sakhi Related to Guru Amardas and Jogi Peer
This episode is drawn from Mahima Prakash, titled “Sakhi Khadoor Dey Jogi Peer Da Guru Ji Naal Durbaad”, in which
Pauris 51-52, page 376 specifically mention Bhai Balwand.

Original Verse

31 &€ 3o HaZ g | A3JId 998 ¥gd A U’ ||

Bada anand bhae mangalchara, satgur charan Khadir jab dhara.

Great joy and celebration spread when the Satguru set foot again in Khadoor.

WIET UG 9%<3 39 94 Il BA33 A3 o Badtiuoll

Anand pun Balwand tab kari, ustat Satgur ki uchri. (50)

At that moment, Balwand rejoiced in divine bliss and sang praises of the True Guru.
U gt v5<s fegfea ot ea fafe I

Paurt kart Balwand ih tike ki var milae.

Balwand then composed this Pauri, adding it to the sacred composition known as Tikay Ki Vaar.
AI3H IdE N A A are3 3Tyl

Sohat Srt Granth mo sabh kau gavat tah. (51)

It now shines in the holy Granth, sung by all with reverence.

The sakhi reinforces Balwand’s enduring presence and service in the Guru’s court across successive Gurus, and it exemplifies
the use of keertan not only as a medium of devotion but also as a historical witness to spiritual milestones.

Sakhi Related to Guru Amar Das Ji's Guruship Tenure

The Mahima Prakash Granth (page 384), in the Sakhi titled "Aagey Mahima Mahaley Teejey Ki'", narrates a spiritually
significant episode following Guru Amar Das Ji's formal succession as Guru. At a sacred gathering, Balwand the Rababi and
Satta also arrived and had the blessed darshan of the Guru. They played the Rabab, and in their ecstasy, offered musical praise.
During this occasion, they composed and sang a Pauri (stanza) of Ramkali Ki Vaar(Pauri 6'), also known as Tikay Ki Vaar.
This moment marks the first time in Mahima Prakash that Satta is mentioned alongside Balwand, firmly establishing them
as Rababi musicians in Guru Amar Das Ji’s court
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Original Verse

%<3 Jg A31TE 333 TIAG ASId UTE ||
36 Us Jgg 93 €33 94t lifea ot @ra ot ug dt 101l

Balwand rababi Sata ae,Atbhut darshan Satgur pae.

Tin dhun rabab kar ustat karT, Tike ki var ki pauri kari. 112011

Translation

Balwand the Rababi and Satta arrived. They had the wondrous darshan of the True Guru.

They played the Rabab and offered heartfelt praise. They composed a stanza of Tikay Ki Vaar. (20)

The mention of Bhai Budha Ji reinforces historical continuity and reverence, while the arrival of Balwand and Satta underscores
the centrality of Rababi musicians in early Sikh tradition. The Pauri sung during this congregation "So Teeka So Behna Soi
Deebaan..." (Pauri 6 of Ramkali Ki Vaar) was later included by Guru Arjan Dev Ji in the Sri Guru Granth Sahib, further
attesting to the enduring spiritual value of their composition and service.

Sakhi Related to Guru Amar Das Ji’s Daily Schedule

Sakhi Guru Amardas Di Nit Karam Rehni Bivhaar, page 386, offers a glimpse into the serene and spiritually rich daily routine
of Guru Amar Das Ji. It reaffirms the role of Rababis Bhai Balwand and Bhai Satta, whose keertan was integral to the Guru’s
routine. Their playing of the rabab and singing of Shabad in prescribed Raags added a sonic dimension of devotion and discipline
to the Guru’s court. The Sakhi also mentions congregational katha sessions and uninterrupted bhajan sessions, presenting a fuller
picture of daily spiritual practice in the Guru’s presence.

Original Verse:

T 3313 ffwms Jfe »irfls 1| Ao AT fsr R R8s |

fort 9oz Ift Y399 11 Y& A3 HET Ufs 94 farams 1yl

WHZTE I U3 A i3 T BT 1| T 379 I ot YdTe T Bwiag 1€l

Nij bhagat singhasan hoi asin. Sahaj samadh nij sukh mo Iin.

IsT jugat hoi pratahkal. Pun Sata sabad dhun kare bisal.

Amrit bant rag dhar kardm amrit samg uchar.

Baje tar rabab ki pragat dhunt oankar.

Translation

In this same manner, during the early morning hours, Satta would produce a grand musical recitation of the Shabad.
The nectarous Bani was sung in specific Raags during the sacred early hours.

The strings of the rabab played clearly, resonating with the primal sound of Omkaar.

This Sakhi from Mahima Prakash portrays the deeply devotional environment of Guru Amar Das Ji’s court. The daily practice
begins with the Guru’s meditative presence, followed by Shabad Keertan rendered by Bhai Satta in the early morning using
traditional Raag structure. The verses vividly describe the sacred music played on the rabab, creating an atmosphere charged
with spiritual vibration.

During the Time of Guru Ram Das Ji

There is no reference of Rai Balwand and Bhai Satta in any of these primary resources during Guru Ram Das Ji timeline.

During the Time of Guru Arjan Dev Ji

Balwand and Bhai Satta Recitation of Tikay Ki Vaar Pauri 8

Source of Sakhi : Guru Ji Ki Ustat Leela (Mahima Prakash, p. 470); This Sakhi captures a spiritually uplifting moment where
Balwand and Satta are once again mentioned performing devotional Keertan. The event not only affirms their continued presence
in the Guru’s court but also records the recitation of the 8th Pauri of what later became known as Tikay Ki Vaar or Ramkali Ki
Vaar, enshrined in Sri Guru Granth Sahib Ji.

http://swarsindhu.pratibha-spandan.org



http://www.pratibha-spandan.org/
http://swarsindhu.pratibha-spandan.org/

Pratibha SWAR SINDHU
( MMD (National Peer-Reviewed/Refereed Journal of Music)
% ISSN 2320-7175 (O) | Volume 13, Issue 02, July-December, 2025

Original Verse

TBLZ Y3 AT 37 01Tl »i1s Igd JamE el

I3 BA3f3 I Ires STar il 3d IHE YH JAUET It I

Y@ 33 Gr33 Hfy Il fed off =rg Hifg A &l

H31d 37 Y4 fqur It I Hal <rg Sarfe ofe fay Tdtiei

Gur ustat kar gavan laga. Karé bhajan prem ras paga. ||8||

Paurt kar ustat mukh gai. Tike ki var mahi so at.

Satgur ta par kirpa kar1. Sang var lagai granth likh dharf. ||9]|

Translation

Satta, the son of Balwand, came before the Guru. He began playing the Rabab in the Guru’s presence.
He started singing the praises of the Guru, Immersed in the divine nectar of devotional love

They recited a pauri (stanza) in praise of the Guru. That stanza was included in the Vaar of the coronation.
The Guru bestowed His grace upon them, And the Vaar was recorded in the sacred Granth.
On hearing the pauri of praise, the entire congregation was overjoyed.

This Sakhi documents a moving episode in which Balwand and Satta again appear in the divine court, offering Keertan with
deep love and devotion. Here, Satta is explicitly referred to as the son of Balwand (“Balwand putar Satta”), affirming a lineal
connection noted in other parts of Mahima Prakash. The 8th Pauri of what became the Tikay Ki Vaar, “Charey Jaagey Chahu
Jugi Panchain Aapay Hoa”, was composed and sung at this time. The Sakhi tells us that this Pauri was subsequently included in
the compilation of Guru Granth Sahib Ji, under Guru Arjan Dev’s guidance, signifying both the spiritual merit and the historical
authenticity of their contributions.

Bhai Satta’s Accompaniment to Guru Arjan Dev during the Visit to Bhai Mohan
This Sakhi (Mahima Prakash, Page 493) narrates the spiritually profound moment surrounding the compilation of the Sri Guru
Granth Sahib Ji under the visionary leadership of Guru Arjan Dev, the fifth Guru.

Selected Verses from the Sakhi

Af33 W3IAH 73 1| F1g ot HHI™H S WS I

The True Guru, knower of all hearts, did not rely on external intermediaries.

NIo At 78 F9/usfe | 399 Udt wdt Gurfe i

Mohan ji jab kahe/pathai; tab devai pothi yahi upai.

When Mohan Ji was addressed with humility, he agreed to hand over the sacred pothis, this was the means to success.
39 A3 UgH 933 YHiaTl Has o Gr33 83 feg dia

Tab Satgur param chatar prabina; Mohan ki ustat chhand iku kina.

Then the all-wise Guru composed a beautiful verse of praise for Mohan.

A3 guH Bl A1 w8 IIHMY frd Har B g€l

Sata Rababri lina sath; aur gurmukh sikh sang jore hath.

He took Satta Rababi along with him, joined by other Gurmukh Sikhs.

This Sakhi beautifully captures the divinely orchestrated reconciliation that made possible the formal compilation of Sri Guru
Granth Sahib Ji. It highlights the spiritual foresight of Guru Arjan Dev, the important role of Rababis, especially Satta, in
delivering heartfelt devotional music that catalyzed Mohan’s change of heart. It reflects how Keertan (devotional music) and
divine love become instruments of unity and transformation and further confirms the historical role of Rababis like Satta and
Balwand in pivotal Sikh moments.
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The Episode of Ego, Separation, and Forgiveness: The Rababis Balwand and Satta

Gur Bilas Patshahi Chevin Adhiyaye 4 (pages 131-139) presents the pivotal episode of ego, estrangement, and eventual
reconciliation between the Rababis Balwand and Satta and Guru Arjan Dev. The narrative offers a spiritually rich illustration of
human failing, divine grace, and the transformative power of humility and forgiveness.

Balwand’s Return and Conferment of the Title “Rai”

Original Verse: 7 3@ ot §un 9t a55<3 afaz g1 | /t Az 3fa ton & 1 afa€ aate 11 267

ST gur ki upma karT Balwand kavit banai. Sr1 Satigur tinh dhiraj de aise kahid sunai.

Translation: Balwand composed poetic verses in praise of the Guru. The Guru, full of patience, gently addressed him.
Original Verse: 633 86 3H &1 33 Hfa wifami g 1 | e A3 936 A3 7 IE gU T3 1l 268]|

Itar bon tum na raro, muhi agia ih man. Mil Satte kirtan karo, suno Rai budh van.

Translation: Do not speak of other matters, honor my command. Reunite with Satta and sing Keertan together. Listen, wise Rai.

Balwand was welcomed back to the Guru’s court and respectfully conferred the honorary title “Rai” for his artistic and devotional
service. He was asked to resume Keertan duties with Satta, marking a brief moment of harmony and honor.

Family Marriage, Financial Request, and Estrangement

Balwand and Satta respectfully sought financial assistance for their sister’s wedding. Guru Arjan Dev, ever compassionate, gave
them some wealth immediately and assured them they could collect all the offerings made by the Sangat the next morning.
However, the following day, only a meager amount was collected, a single rupee from each devotee. Interpreting this as neglect
or insult, the Rababis felt slighted and departed in anger, choosing to abandon the Guru’s service and seek support elsewhere.
Their sense of entitlement, paired with wounded ego, initiated a painful estrangement from the Guru’s court.

Original Verse:

fa3a o feg 313 fasnd | fonma AWt 3918t f30 WM 1R 313 313 & fedT ATl | I1d »idas of BuH BT 1| Ug 913 98 R wim | faanfa afas anys
o (179 T 9 TI H W | TH 716 IH 90 W (7 I 07 Uld 3H TG | I1d &Ta1 o &Y 3374 IY13 1% YAT 93 78 It €99 3HT Idd
WIAE T A AFIE T9A B2 AT AW - I3 UT'3 SW 7Yt 39 H Id TIAG o e w [H3 B U 1 3< Ul A3 It iy A3 o4 feqame |

3HI TE &dt 91 AT | wig Ha13 3 Hig fewrefa |

Kitak kal ih bhant bitayon. Biah saman bhagni tih ayo. Duhu bhrat Gur ke dhig jai. Gur Arjan ki upam sunai. Pachho Gur kau
ais alayon. Nikah bahin ka Prabh ji ayo. Kar kripa Gur darb su dayo. Das jan ham karaj kayo. St Gur kaha dhir tum dharo. Gur
Nanak ka alakh bhandaro. Prat kal ptija charo sabh ht darb tumar. Gur Arjan jT as kahid karaj love sara. Savayya — chaut parat
bhayo jab hi tab ST Gur dar$an kau sikh aye.Sat ek rupiya su bhet dhart sabh hi sikh saigat hyo ikathaye.

Tamre sath nahi ham javah. Aur jagat te mang liavah.
Guru’s Visit and the Rababis’ Ego

Before Guru Arjan Dev himself intervened, other Sikhs made several attempts to counsel Balwand and Satta, urging them to let
go of their pride and return to the Guru’s service. Despite these efforts, the Rababis remained unmoved. Guru Arjan Dev,
displaying immense humility and compassion, personally visited the home of Balwand and Satta in an effort to bring them back.

Original Verse:

3N H 39 39 e | §5<3 A3 farfa g wm il

W3 46 JI UIHE | 7 I o Bl mea 37 |l

Age baith rahen dhar man. ST Guru kau nahi adhar than.

Translation:

Thus, Guru Arjan Dev himself set out and came to the home of Balwand and Satta.
They sat with pride before him and did not offer the respect due to the Guru.

The Guru’s Directive: Keertan Without Rababis

In response to the situation involving Balwand and Satta, Guru Arjan Dev, in His divine wisdom and boundless compassion,
chose not to react with anger even when He became aware of their grievances. However, upon hearing remarks that touched
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upon the sacred legacy of Guru Nanak Dev, He withdrew from their presence and returned to His court with calm dignity. There,
Guru Sahib held a Diwan and graciously instructed the gathered Sangat to carry forward the service of Keertan themselves. He
reminded them that the divine teachings of Gurmat Sangeet were not confined to any one individual; those blessed with humility
and devotion could serve as vessels for the Guru’s message. By doing so, Guru Arjan Dev upheld the sanctity of Shabad Keertan
and ensured that spiritual service continued in a spirit of surrender, not pride. His decision reflected both divine justice and the
continuous flow of grace.

Original Verse:

I3 WIS feA fETTHEa | T8 & qu QUG 35 HE o |

I 569 o fEETHS | U QUG w3 A HS I

H 9 85 30 3g e | s Y5 A g e |

B2 95 E9s B | o s 98 996 Hom |

fosdwefoHe I W3 I IHAIITAME 33 I

fefem g1 Helt 31 Uteg | 386 31 A HS IRT=Y 1l 291 |l

Gur Arjan nij ninda sunke, kachh na krodh upjiyo tan man kau.

Gur Nanak ki ninda suno, kaup upjiyo ati hi mane.

Sri Gur uth tahan tab ae, thare baith jis kar kadhae.

Thare baith divan lagayo, nij sikhan kau bachan sunayo.

Vah nahi avahi mad ke mate, tum hi karo rag ab tante.

Vidya rag sabhi tam pavahu, tinka tum sabh man gavavahu.

Translation:

When Guru Arjan Dev heard their slander, he did not grow angry in body or mind.
But upon hearing slander against Guru Nanak, deep anger stirred in his heart.
Guru Ji rose and walked to the court. On the platform, he held an assembly.
Seated there, he addressed the Sikhs: “Those who are drunk with ego shall not return.
You yourselves now sing the Raags. You have learned all the music and knowledge from them,
now renounce their honor and perform with devotion.”

Social Boycott and the Rababis’ Decline into Hardship

Following Guru Arjan Dev’s instruction, the Sangat no longer interacted with Balwand and Satta. Their prior position of respect
had now given way to isolation. As divine justice unfolded, they became afflicted by severe physical illness and inner anguish.
Even their music, once a medium of divine praise, was silenced. Attempts to seek help from the community were met with
closed doors. This period of estrangement and suffering marked a profound fall from grace, intended not as punishment, but as
a spiritual turning point leading them toward humility and reflection.

Original Verse:

38 2 o7 9596 76 38 Hu A & &1 | SrT Gur ke ih bachan sun tin mukh lage na log.

394135 35 fee I qew Sfa g3 3a1 11 295 || Tabhi tin tan phit gae sravyo tahi bad rog.

When the Guru’s words were ignored, no one spoke to them. Then their bodies became afflicted, and they suffered severe illness.
In I3 sugs e W IEE ABY | Raus grasat byakul bhae, bhayo rabab sa lapp.

HigTe Arefa fAR fa@ » A =AY 11 296 | Mdngan javeh jis grih age hove kop.

Overcome by inner turmoil and distress, even their Rabab was set aside. Wherever they went seeking help, they were met with
anger and rejection.
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The Compassionate Role of Bhai Ladha as Intermediary

After suffering from illness, poverty, and deep regret, Balwand and Satta sought refuge with Bhai Ladha, a devout and revered
Sikh, known for his compassion and unwavering obedience to the Guru. Acknowledged even by Bhai Gurdas for his paroupkar
(selflessness), Ladha was initially hesitant to intervene, aware of the gravity of their actions. However, seeing their sincerity and
spiritual distress, he agreed. In an extraordinary act of devotion and humility, Bhai Ladha proposed to take symbolic
responsibility for their misdeeds. He vowed to perform the ultimate gesture of penance, blackening his face, shaving his head,
and riding a donkey through the streets toward Guru Arjan Dev’s court. This courageous and humiliating act was not done to
dramatize guilt, but to embody true repentance and selfless service. It was his faith that such an offering might soften the Guru’s
heart and lead to the Rababis’ redemption. This moment stands as one of the most moving examples of Sikh humility and
communal intercession in early Sikh history.

Original Verse:

73 U8 70 fegrfad | 38t s yguardid | Javat poth su ais vicharihai, Bhat Ladha paroupkarihai.
el gIgeTH o fegurdt | Iret BT ygBuardt ... Bhat Gurdas kaha nirdhari, Bhat Ladha paroupkari.
Ug 35 gA U9 397 | S sA T ug 7t Il Poth rain bas pahrche tahan, Bhat Ladhé ka ghar jahan.

78 iy f35 3R 72 1995 H's I »@d 3= 11301 Joti Sikh tin nautri jovai, bachan man Gur achar levai.

39 T fasst adt ardt ad Aae | Tab duhtian binati karT, hamrT karo sahai.

3119 31fa Jfa e I ugBuad Farfe 11 302 Il Tahi tahi kahi pad gahe, paroupkar karai.

While reflecting on whom to approach, they thought of Bhai Ladha, the benevolent one. Bhai Gurdas had affirmed that Bhai
Ladha was indeed a compassionate soul. They arrived at night and stayed at the house of Bhai Ladha,

a Sikh whom other Sikhs served and who always obeyed the Guru’s words. Then both of them pleaded, “Please help us.” Saying
this, again and again, they clasped his feet, seeking his intercession.

U fqerz 339 9a™ | AR 3Ag AW ud® | Khaul kivar bhitar bothag, sesa tajahu su dhir dharag.

IR B ATBEHIIS | o TS 9 IGug 93 || Tamre hit mai jatan su karahn, murih kala kar gardhab charh.

He opened the door and seated them inside. “Abandon doubt and stay composed,” he said.

“For your sake I will do what must be done, blacken my face and ride a donkey.”

HedsfeHafanm A | Aes Ra A uafa3 8= | Mund mundaé maur kia javai, safal deh jau par hit lave.

3 % dfe vy deg | syt IIg 33 TH ¥ed | Mandé bal hoé mukh khaivahi, bakhshaé Guri te tum dukh kharmvahu.
“What matters if my head is shaved and my honor lost, if it brings relief to others, it is a worthy act.

Let the head be shaved and face darkened, if by this the Guru forgives you and removes your suffering.”

WA FIE 6 3T AT | IHYSB 3Wa 3932 | Aisé kahat rain tahi soé, bhai prabhdt tayar tab hoé.

YEH BUHS WS | Ha BT qd Iid Ha Ta 11 304 || Prathamé Ladhé mand muddayd, mumh kala kar Gurd man dhyayé.
Thus speaking, they slept through the night. At dawn, they made themselves ready.

Bhai Ladha was the first to shave his head and blacken his face, all while meditating on the Guru.

J19u9 B9 Harfea 9fF6 T Id 939 | Gardhab ék matgaiké charhio su Guri chitar.

Ure 8% gATeE T8 9 IAT 11 305 | Pachhé dhol bajaié dékhé lauk hazar.

He mounted a donkey while keeping the Guru in his thoughts.

Behind him, drums were played, attracting thousands to witness the sight.
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Forgiveness, Healing, and the Composition of the Tikay Ki Vaar Pauri 3

This concluding section recounts the moment of divine forgiveness and healing bestowed upon Balwand and Satta through the
intercession of Bhai Ladha, culminating in their heartfelt offering of Ramkali Ki Vaar. This composition, honoring the legacy
of the Sikh Gurus, was accepted by Guru Arjan Dev and enshrined in the sacred scripture.

Original Verse:

H I9 39 Y3 IL Id& 9d HAME | ST Gur tab pichhat bhae, kdran kaho sundi.

H Ida WA IEIQ & AI FIME Il 310 11 JGn kdran aisa kio, kou na saké kardi.

The Guru asked gently, “Tell me, what caused you to act this way? No one else would have dared do such a thing.”
39 BUYS fas3 Bordt | fead umyg vy el | Tab Ladhé pun binat uchari, inké bakhshé Prabhi dukh tarf.
I JJ1 fewelt g 9 | Irefa wee g =y || Deh arog inki ab kayo, gavahi shabad rabab davyai.
Then Bhai Ladha humbly pleaded, “O Master, forgive them and relieve their pain.

Grant them good health once more, so they may sing Your praises on the Rabab.”

H a9 AWy wifed sitet e/ g 8919 | Sri Gur sanmukh aGikai, kini var uchar.

IHIS B3 Ira Hig UGS wire HU'd Il 316 1| RAmkali subh rag mahi, pauri ast sudhar.

Coming before the Guru, they offered their sacred composition,

An eight-stanza Vaar set in the auspicious Raag Ramkali.

Y34 88 »ars I3 e g9 Yaife 8979 | pratakh baithé Arjan Gur, ih bach pragat uchar.

313 919 wigrs faafe adt e fogura 11 319 1 Tante Gar Arjan nikat kahi var niradhar.

While seated in congregation, Guru Arjan Dev made this declaration:

“This Vaar, performed on stringed instruments, shall be recited before me henceforth.”

fqur fiut Jauf3 e HS I B U | Kripd sindhan harakhat bhae, suni var sukh khan.

339 39 J fsdt /fifam@ Hia»ms 11320 1| Tatkal tab hi likhi Sri Granth mahi én.

The ocean of compassion, the Guru, rejoiced upon hearing the Vaar, a treasury of bliss.
Immediately, he had it written into the Holy Granth.

HI& e SW mMBU I I fIA=Y & | Sorthd pdché bhayé aldp, rabab Gurd ris dékh kan.

Y5 MM U3 QU gBe3 A31I94 3 11 321 |l Pun ayo dhar 6p Balwand Satta harakh bhe.

Afterwards, due to the Guru’s displeasure, the Rabab had fallen silent.

But now, Balwand and Satta returned and were filled with joy.

TSI AS I I NI | WS JaB AH A4l | Balwed Satté bhai deh arog, bhayé kauth kaukal sam jog.
Bur e ot i ard ot | aAfe fserds w3 mu et | Upam var ki Sri Gur kini, kast nivaran ati sukh dinf.
Balwand and Satta’s bodies were healed completely; their forms glowed with strength and joy.

The Guru honored their Vaar with high praise; it was blessed as a remover of suffering and giver of peace.
fHaaa g3 IFTTHR | WfJ U LY TIUTR | Jinh nar kau bad rog dukhavai, yah parho dukh dr paravo.

g gHe 78 Ifas & Ut | UFTI R BHTIE Il Aur kast kau rahin na pat, parho var jo nem dharai.

To those afflicted with great illness or grief, reading this Vaar dispels pain.

All afflictions vanish for the one who recites it with discipline and devotion.
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Moved by the sincere plea of Bhai Ladha, Guru Arjan Dev forgave Balwand and Satta, restored their health, and invited them
once again to the sacred duty of Keertan. They responded with deep humility, presenting their most heartfelt gift, Ramkali Ki
Vaar. Originally composed of seven Pauris, they later added an eighth to complete the composition. The Guru, seated before the
congregation, rejoiced at its spiritual depth and beauty. He immediately had it written into the Sri Guru Granth Sahib,
recognizing it as a true offering of devotion. Their Vaar, set in Raag Ramkali, was honored for its healing power and grace, both
physical and spiritual. This moment not only marked their complete redemption but affirmed the inseparable bond between the
Guru’s divine mercy and the power of sincere repentance.

Sri Gur Partap Suraj Granth narrates this episode in detail in Raas 3, Ansu 44 (verses 21-35), tracing the gradual emergence of
ego in Rai Balwand and Bhai Satta, culminating in their request for financial support from the Guru for their sister’s wedding
and their subsequent withdrawal from service. The reconciliation is described in Raas 3, Ansu 45, where Guru Arjan Dev Ji,
moved by Bhai Ladha’s sincere appeal and the Rababis’ humility, extended divine grace and permitted their return. Their
spiritual restoration was completed through the recitation of Ramkali Ki Vaar, which was accepted and later enshrined in the Sri
Guru Granth Sahib Ji. This concluding segment presents their repentance, physical and spiritual purification, and the
transformation of their return into an enduring contribution to the Sikh canon.

Asa Vaar Recitation during the Final Moments of Baba Mahadev

In Adhiyaye 7 of Gur Bilas Patshahi Chevin, an emotionally resonant account is given of the final moments of Baba Mahadev,
the elder brother of Guru Arjan Dev. The passage describes the respectful and spiritually uplifting ceremonies led by Guru Arjan
Dev, with Rababis Bhai Balwand and Bhai Satta playing a central musical role in the final rites. The reverence shown, the choice
of specific Vaars, and the involvement of the wider sangat are testaments to the sacredness of this moment.

Selected Verses

B A3 AT IS | MHI TI U HE BT |

Balwand Sate kaha bular. Asa Var parho man lai.

Balwand and Satta were summoned and instructed to recite Aasa Ki Var with heartfelt focus.
HI nifed 9 g Mef3 FE 3fI 29 | 936 FU»YUS 3T I JI AI B9 11 35 |

Muharr adik baus gur avat bhae tahi var. Kirtan bhayo akhand tab kau kar sake uchar.

Many respected members of the sangat arrived as the Aasa Ki Var continued in an unbroken, deeply devotional
manner.

Vadhans and Maru Dakhani Vaar Recitation during the Final Rites of Baba Mahadev
%3 A3 98 Jfd ganret | <30 <@g fygi uzg 9t |

HI WGBS T | 7l e He g 819 1139 |

Balwand Satté kau Gur furmatr. Vadhans var prithmai par bhar. Bahuro Maru dakhane var. Age hot mukh kaho uchar.
The Guru instructed Balwand and Satta: “O brothers, first sing the Vaar in Raag Vadhans.”

Afterward, perform the Maaru Dakhan Vaar. Come to the front and begin the vocal recitation.

Pauri and Sohila Recitation as a Spiritual Farewell to Baba Mahadev
Faret U wife 39 ’fgs fid 5&Te 11 45 11| Rababi pauri lai tab Sohila Sikh sundi.

The rababi musicians began to play the concluding hymns (Sohila) as the Sikhs listened with reverence.
TSI ASTHA S H 313 fupsis 731fE 11 48 11 Balwand Satd sog lai st Gur piyan karai.

These verses highlight the continued centrality of Rababi Keertan in the Guru’s Darbar. Bhai Balwand and Bhai Satta are
described as performing devotional Keertan during the passing of Baba Mahadev, the elder brother of Guru Arjan Dev Ji. They
rendered Aasa Ki Vaar in the early morning, followed by Vadhans Ki Vaar and Maru Dakhan Ki Vaar under the Guru’s guidance,
and later recited Sohila hymns during the final rites. This episode demonstrates that Rababi Keertan was integral not only to
daily worship but also to moments of collective mourning, affirming their sustained role in shaping the spiritual atmosphere of
the Guru’s court.
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The following verse from Sri Gur Pratap Suraj Granth, specifically Ansu 24 of Raas 4, also documents this historical moment
involving Bhai Satta and Bhai Balwand during the final moments of Baba Mahadev, brother of Guru Arjan Dev. It highlights
their esteemed role as Rababis and integral contributors to Gurmat Sangeet within the Guru’s court. This passage illustrates the
respect and importance given to the duo by the Guru during sacred transitions.

Original Verse

3fa 7399 uded 793 3 HId! 33fes Bifs g=ife| HAIH fig AE »igeHs Y Haif3 »ide 7 wifE| H3T»id 98<3 9872 Jdd 'did36 99 'gaHfe|
et g ufs Qat Hae ot Afs Sarar Afsfs Guarfe i at

Tab Satigur parvar sahat ko muhart tat-chhin Iin bulai.Sansaram jih sath arthamal sikh sangat anand su ai. Satta aru Balwand
bulae karahu 'kirtan' bach 'phurmai. Bhat bhir dhun uthi shabad ki sun bairag sabhin upjai. 11181l

Translation:

Then, the True Guru immediately summoned his entire family and close associates.

Along with Sansram, Arthmal, and the Sikh congregation, all arrived joyfully.

Satta and Balwand were called forward, and the Guru instructed them explicitly, "Perform the Keertan."
As they sang, the profound melody of Shabad resounded, awakening deep spiritual longing in everyone present. |18l

Keertan by Rai Balwand and Bhai Satta in the Royal Court of Emperor Jahangir

This episode from Gur Bilas Patshahi Chevin (Adhiyaye 8) captures a profound moment when Bhai Balwand and Bhai Satta,
the esteemed Rababi musicians, performed Keertan in the royal court of Emperor Jahangir during Guru Arjan Dev’s time. Their
performance, marked by mastery, devotion, and spiritual resonance, not only touched the Guru’s congregation but also deeply
moved the emperor himself. This moment serves as a powerful testimony to the reverence Rababi musicians received and the
elevated platform Sikh music had attained by this period. It also reflects the unique blend of spiritual power and political
diplomacy that characterized Guru Arjan Dev’s presence.

Selected Verses

Y3 J1d ©J9d 39 &3 WEE H& B¢ | Baithe gar darabar tab sunat Sabad man lae.

TBIF A3 US 91 ot WY fAQ Hed anfe 1l 640 | Balvaid Sata dhan rag ki mukh siu sundar gae. (640)
As the Guru sat in the royal court, immersed in listening to the Shabad,

Balwand and Satta beautifully sang sacred verses in melodious Raags.
T 7Y I S Ue§ | 18 I8 f3a nag use§ | Ayo shah gurii sun paio, jothe kau tih agar pathdio.
1S HE 7 98 »iife | »ds 3u3 g YA 93¢ Il 641 | Jethe sath shah chal ae, Akal Takhat bahu pij charhae. (641)

When Emperor Jahangir heard of the Guru's presence, he sent incense through his courtiers. He arrived at the Akal
Takhat with full royal homage and offerings.

3T T2 94 996 ot | TIA U3 I wibe diat | Kardh chdar bahu baidan kini, daras takhat kar anand chinr.

Y& TIEd J1fd »igd 319 | I 7 wif3n fa3uia 11 642 |l Pun darabar gari anchar dar, gayo shéh atise hitdhdr. (642)
Numerous offerings were placed in sacred pots; he beheld the Takhat with bliss.

Then, covering his courtly robes with a scarf, the emperor departed, filled with love.

HII UG A YA U Yo' 931 UIFE | Muhar pdiich sai praj dhar puna karahi dharae.

U6 93 963 IW ¥8<3 A3 fedafe 11 643 | Bodhan kar baithat bhayo Balwand Sato nikatae. (643)

He offered five hundred coins again, placing them in the offering vessel,

And sat in discourse, with Balwand and Satta seated nearby.

TEHd 39 HEE HiS €6 €d8 MUd | Badshah tab sabad sun dind darab apar.
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B AR AB B3I AN I9 98 986 U Il 644 || Balvaud Sate kau tih samai Gur kau badan dhar. (644)

The Emperor listened to the Shabad and offered countless gifts.

Balwand and Satta at that moment sang praises directed toward the Guru.
58 A3 39 Y 341 18 5 910 U Hal |

93 Hes J19 38 fAure (Agiafa for Fifar B 1 645 1

Balvaid Sate tab payo bhaug,Uci sur gar dhdran joug.
Kar bandan Gur tabai sidhde,Jahdngir nij sang lavae. (645)

Balwand and Satta received gifts and honors. They sang in exalted tunes worthy of royal courts. After bowing to the
Guru, they were honored further, Jahangir took them along in his company.

343 B 7Y 919 Y1 U IHIiINd 39 a3 8YQ | Tukhat or jab Gur pag dhare, Jahangir tab binat uchare.

T Ud W3 faaretfe (ydt 3% v feraae 1l 646 1| Chalo pir mata nikatae, Pari bhiill mam chhima karae. (646)

As the Guru stepped onto the royal platform,Jahangir offered his humble plea:

“Let us go together to your revered mother,I seek forgiveness for past missteps.”

This Adhiyaye 8% verses from Gur Bilas Patshahi Chevin captures an iconic moment where music, royalty, and spirituality
converge. Balwand and Satta are not only present but are prominently featured as musical ambassadors of the Guru's court,
performing in the presence of Emperor Jahangir. The verses showcase - the spiritual influence of Sikh music, even in imperial
courts. the respect commanded by Guru Arjan Dev, symbolized by Jahangir’s humility, the continued prestige and role of
Rababis, particularly Balwand and Satta, as central figures in Sikh musical tradition.

Their participation reflects the power of Keertan as a force of grace and diplomacy, and their names being mentioned in such a
context underscores their deep integration into the Sikh historical and spiritual narrative.

During the Time of Guru Hargobind

Rai Balwand and Bhai Satta Performing before Jahangir after Chandu’s Fall

The verses in Gur Bilas Pathshahi Chevin, Chapter 8 (page 315-316) appear during the early Guruship of Guru Hargobind Sahib
Ji, after the death of Chandu, the antagonist responsible for the martyrdom of Guru Arjan Dev. Upon learning of his death,
Emperor Jahangir visits Guru Hargobind Sahib Ji with a sense of reconciliation. Acknowledging the justice in Chandu's
demise, Jahangir declares that no one should ever harbor resentment against the Guru. During this occasion, Bhai Satta and
Rai Balwand perform Keertan in the Guru’s court. Their singing brings spiritual comfort not only to the Sangat but also to
Jahangir himself, who feels peace upon hearing their devotional music. In appreciation, Jahangir bestows gifts upon Satta and
Balwand, reaffirming their honored position in the Guru's court and in the royal presence.

Original Verse (Original):

AJidid 38 919 ufg »fe | Ig YE HE3 IauTe 11 708 |

WY TAG o gre g il | I B Afe s feg far wfa |
T3 HIT I IBLS | HES I HE HII B HS 11709 I

HB<3 A3 IQ Tag R I Hg far U |

3913 fiw feg W H&B & nig mifga 1 710 I

Jahangir tab gar pah(i) aye, Chandi miio sunat harakhaye. 11708 Il
Mukh siu kaha dust inh mariyo, Gur siu ko-i na phir ris dhariyo.
Gavat Sata aur Balwand, sanat Shah man meh sukh mand. 11709 |l

Balwand Satte kau darab de gayo Shah nij dham.

Bhagat Singh ih mai sunau katha aur abhiram. 11710l
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Translation:

Chaupai

Jahangir came to the Guru’s presence, rejoicing upon hearing of Chandu’s death. 1708l
With his own lips, he said, “This wicked man has been slain.

No one should ever again harbor resentment toward the Guru.”

Satta and Balwand were singing hymns; the Emperor’s heart was filled with peace. 11709 Il
Jahangir gave gifts and offerings to Balwand and Satta,

O Bhagat Singh, now listen to this further delightful tale. 17101l

This is a significant moment that demonstrates the continued legacy of the Rababis into Guru Hargobind Sahib Ji’s time, showing
how their Keertan played a role not only in devotional practice but also in diplomatic and emotional healing during pivotal
historical moments.

In Sri Gur Pratap Suraj Granth also (Raas 5, Ansu 9) we find historical insights into the presence and prominent role of Bhai
Satta and Bhai Balwand during the visit of Mughal Emperor Jahangir to Guru Hargobind in Amritsar. This visit underscores the
Rababis' respected role in the Guru’s court, particularly emphasizing their musical excellence through Gurbani Keertan, which
captivated even Emperor Jahangir.

Selected Original Verse Verses

Had €< 391 38 Uaw | Aisfs I 3 TG I3 Il Fatafta & 59 us w Jfg Jeiz g afgei €1

fe38 fad wmy 9 vt | afg Af3919 & HaT e | YaH »idts 343 o wid | Tans uf3 #in fseil o1l

Infe et e w3 | foxt H3T EHd 953 | faare ofa wifas fgu st 98 fiy 13 myeretl Qo

o5 Tee 3 Hies w91 fisg fa8 yg 3 wigarar di=a 991 ugy afd 39 fowl gamst & us Hatll Q3

Straj udai bhog tab paryo. Sabhin Guri ko darshan karyo. Jahangir ke nar pun aye. Kahi panchamrit bahu karivaye. 16l
Itne bikhai ap chal ayo. Kahi Satigur ko sang milayo. Pratham Akal Takhat ko @ye. Darshan dekhat sis nivaye. Il7 I

Gai Rababi shabad akhand. Tk Satta disar Balwand. Nikat Granth Sahib bridh bhai. Baithe Sikh sant samuda. Il10 |l

Baith shabad ko sunibe lag. Jinhu bikhai Prabhii ko anurag. Rijh ko rag parakh kari tahan. Diyo Rababi ko dhan mahan. ll12 1|
Translation:

At sunrise, the morning rituals concluded, and everyone had the Guru’s audience. Jahangir’s attendants arrived again, presenting
lavish offerings of Panchamrit. (6)

At that time, Emperor Jahangir himself came and met the True Guru. First, he visited the Akal Takhat, bowing reverently at the
sight of the Guru. (7)

Rababis sang the continuous divine hymns; one was Satta, and the other Balwand. Near them was the Granth Sahib, with elderly
Sikhs and saints seated around. (10)

Jahangir sat, attentively listening to the sacred hymns, which inspired great love for the Divine. Pleased with the melodic
excellence he experienced, he generously rewarded the Rababis. (12)

Final Days and Spiritual Legacy of Rai Balwand and Bhai Satta

Original Verse

** B3 H31 39 ¥ 3 I S5 Ufg A 11 899 |
%<3 A3 HE Hig BY Tdfd | gadifde fedl dtass aafa il
¥ feen 9g g3 o3 | 19 9Y =Y IIHHE SIS 111900 |l
W3 AT WU fore | /i 919 576 8% ST |l

At d€ Y& SUHET | HIRL THHHIH 11901 |
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Balvand Sata tab deh taj(i) Gur Nanak pah(i) jai.

Balved Sata man mahi sukh dharahan. Hargobind dhig kirtan karahan.

Ek divas bahu kirtan kino. Gur bapu dekh harakh man Imo.

Ant sama apna dristayo. StT Gur Nanak bol pathayo.

Sr1 Chand pun Lakhmidas. Mahadev Das Sukhras.

Translation

Balwand and Satta left their mortal bodies and spiritually departed to Guru Nanak's abode.

They had spent their final days in peace, doing Keertan in the presence of Guru Hargobind Sahib. One day, they performed an
extended session of Keertan, and upon seeing the Guru’s form, their minds were filled with bliss.

Sensing their end was near, they had a vision of Guru Nanak summoning them. Four spiritual guides, Sri Chand, Lakhmi Das,
Mahadev, and Sukhras, were sent to escort them.

Original Verse

I &'6d B2 YS T TF 39 0E | 98<S A3 I8 TIA T WA JTTHSTE |l
Jd 576d il 3HS g8 | AW Yd 7H 39 HI™ ||

¥3<3 A3 Hg ¥Ts U | Jfg difde IQ G Eerg 11903 1l

19 Haf3 v Hia ez et | Afsa™ afa sy 3a st i

Gur Nanak lovan pathe ehu charo tab ai.

Balvand Sat€ kau daras de aise kaha sunai.

Gur Nanak jT tumhir bulayo. Sarap pir jas tor mahayo.

Balved Saté timh bodan dhar. Har Gobind kau kio didar.

Gur miirat(i) man mahi drir kini. Satnam kahi bapu taj dini.

Translation

Guru Nanak, recognizing that their prior curse had run its course, sent for them with love.

Upon beholding Guru Hargobind, they fixed their minds upon the Guru’s divine form and uttered "Satnam" as they left their
bodies.

Balwand's soul took on the form once belonging to Bhai Mardana, radiant and divine.
Satta's soul entered the eternal Shandar Dev.
They departed with honor, riding divine vehicles alongside Guru Hargobind's spiritual entourage.

This passage from Gur Bilas Patshahi Chevin describes the peaceful and spiritually exalted final moments of Bhai Balwand and
Bhai Satta. After a lifetime of devotion, music, and even moments of estrangement and reconciliation, their journey concludes
in deep harmony. Guru Nanak Dev, symbolizing eternal acceptance and divine grace, sends his emissaries to receive them. Bhai
Balwand’s soul is described as merging with that of Bhai Mardana, further reinforcing his role as a divine musician in the Guru's
court. Bhai Satta, too, receives a celestial identity, and both are honored with spiritual transport alongside Guru Hargobind’s
assembly. Their death is not presented as an end but as a divine reunion, completing their arc as blessed Rababis in Sikh history.

Final Rites of Rai Balwand and Bhaii Satta

This passage describes the final moments, and ceremonial honors given to Bhai Balwand and Bhai Satta after their death.
Original Verse

urg Ifg e IR | i3 35 feum et v |

el o9 fade 5 | 36 98 A9 afg AHT™ 1l a0

i dza3farmiaad Rt s o |

T8 Hl 919 9% 16 o6 i3RI 1| €aq
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TBIS A A Ta Borfe | T I fa3 Bife |

FHI F&TE »ife Ys 397 | ofd Jiftie Ia feAfaz /gl I €a

935 3T I HE B | 366 319 IHS T |

TS I8 U for ganTe | 936 Iad gara awife Il a3

9 34 1936 od Hed B fears |

e faea3t arer wifte St 3 fgud »Ars 1l €ag

Pachhe Har Gobind kar aise, mritak tan kriya thi jaise.

Rababi Babak nikat bulayo, tin kau sabh kahi samjhayo. 910

Mrit rit jo tohi mahi karo sohi man lai.

Babak st Gur bain sun kin rit sobhai. 911

Balwaind Satte k1 deh uthai, Ravi tat dabi hit 1ai.

Kabar banai ai pun tahan, Har Gobind Gur isthit jahan. 912

Kirtan tahi Gurii man layo, naunan nir rumal hatayo.

Babak kau pun im furmai, Kirtan karahum rabab bajai. 913

Babak tab kirtan kare, sundar lagyom divan.

Kavi binati gatha adhik kahi, tak likhahum ajan. 914

Translation

Afterwards, Guru Hargobind performed the last rites in accordance with tradition.

He summoned the rababi named Babak and explained everything to him.

“Perform the death rites as are customary,” said the Guru.

Babak, upon hearing the Guru’s words, accepted them and carried them out gracefully.

The body of Balwand and Satta was respectfully lifted. It was placed with devotion near the banks of the Ravi River.
A grave was prepared and made at the location where Guru Hargobind was present.

The Guru then focused his mind on the Keertan (devotional singing). He removed the cloth from his tearful eyes.
He instructed Babak to now begin the Keertan while playing the rabab.

Babak then performed Keertan beautifully, and the whole court appeared divine.

The poet (narrator) says, “I have shared much of this sacred tale; now let me conclude this section.”

Guru Hargobind, with full reverence, conducts the funeral rites of Rai Balwand and Bhai Satta by the Ravi River. He invites
Babak, a rababi musician, to perform the traditional musical tribute using the rabab.

The Guru instructs Babak to carry out the rites and Keertan in a way befitting their lifelong service. A grave is respectfully
constructed, and with the Guru's presence, the moment becomes one of solemnity and spiritual reflection. The scene ends with
Babak’s emotionally charged Keertan in the Guru’s court, honoring the departed souls.

This excerpt from Sri Gur Pratap Suraj Granth (Raas 5, Ansu 15) also provides a clear historical record of Bhai Satta and Bhai
Balwand’s continued and dedicated service to Gurmat Sangeet until the end of their lives. Their departure signifies the conclusion
of an era and the transition of Rababi tradition to their successor, Rababi Babak. This passage documents not only their
unwavering devotion but also the continuity and institutional recognition of the Rababi tradition within the Sikh Guru’s court.

Selected Original Verse Verses:
<Jan.
H31%/d §5<3 g1 I3 I9T UTH | 4af3 <fid3a I1d1 Ufs Afs §I =3 g&mI o1l
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Tug:

yJggw »i3 A 3f8 35 3 1Byl 3w € fsa 35 A1

WUd IETEl I8 &TH [+ I3 Iraife migIHI It

Iyt 38 Igd S UHIBAINI feers B 991 Yam 116 Yris 4 2 93 7l
I3 TITAIT R Sl €l

Dohra:

Satta aru Balwand jug hute rababi pas.Karat kirtan rag dhun sabhi ur det hulas. 17l
Chaupai:

Pahunchyo ant sama tab tin ko.Lavpur tyag din nij tan ko.

Apar rababi Babak nam.Jo gavat ragan abhiram. I8l

Rakhyo tab Haziir ne pas.Lagahi divan su rag prakash.

Sun prasann hrai de bad moj.

Harkhat darab sarab de phauj. 1191l

Translation:

Dohra: Satta and Balwand, the two renowned Rababis, were always by the Guru’s side.

Their Keertan, filled with delightful melodies and musical modes, brought joy to every heart. 117l

Chaupai: When their destined end arrived, they abandoned their bodies in Lahore and ascended to the heavenly abode. Another
Rababi, named Babak, who beautifully sang delightful Ragas, succeeded them. |81 The Guru then kept Babak in close
attendance, who illuminated gatherings with his melodious Ragas.Hearing him, everyone was pleased and joyous; The Guru's
entire court and assembly were filled with delight. 191l

Integrated Guru-wise Summary of Keertan-related Events

Following table consolidates the Keertan-focused events and references related to Rai Balwand and Bhai Satta across successive
Guru periods, as presented in the primary historical sources used in the paper. It highlights how Rababi seva appears in different
settings (daily routine, Chauki, sacred transitions, funerary rites, and royal encounters) and shows both continuity and change in
how Keertan is portrayed in the Guru’s Darbar over time.

. . Primary
Guru Key Keertan-related Events Involving Rai . . .
Period Balwand and Bhai Satta Keertan Setting and Function Source in
Paper
Balwand performs daily Keertan with Rabab; Dally Darbar I'Oll'Fll’le; cher.tar} as
. . . continuous devotional discipline;
sustained, unbroken Keertan described into the . ..
Guru o . . , ; Keertan as ethical-spiritual .
Nanak night; accompanies Guru to Bhai Lalo’s home; accompaniment in sangat settings: Mahima
. called for Keertan during Guru Nanak’s Joti Jot; Lo Prakash
Dev Ji . . . . Keertan as sacred support during
instruction given that Balwand should continue o S .
. transition; continuity of Rababi seva
Keertan seva with the next Guru .
emphasized
Balwand seeks darshan in separation; Guru directs Keertan as comfort and seva;
Guru him to continue bhajan; Balwand performs Gurbani  institutionalized Chauki practice; Mahima
Angad in Raags as part of daily routine; performs Shabad Raag-based Darbar Keertan; ethical Prakash
Dev Ji Chauki; ego episode where Balwand refuses Baba discipline of Keertan seva and
Budha’s request and is corrected by Guru humility
Bibi Amro attributes the Shabad tradition to what Keertan as transmission of Bani and
she hears from Balwand’s daily Keertan; Balwand catalyst for spiritual awakening;
Guru . . . N C . .
Amar Das | SIngs praise during Guru’s arrival; Balwand Keertan as historical witness through Mahima
5 composes/adds Pauri linked to Tikay Ki Vaar; first composition; Rababis integrated into Prakash
explicit joint appearance of Balwand and Satta at Darbar worship and routine;

Guru’s darshan with Rabab and composition; daily continuity now explicitly as a duo
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routine includes Raag-based Shabad by Satta and
Rabab resonance

Absence in these texts likely reflects

Guru Ram | No explicit reference to Balwand and Satta in the narrative focus and preservation (no specific
Das Ji selected primary sources for this Guru period patterns rather than proof of absence mention)
of Rababi tradition
Recitation/composition of Tikay Ki Vaar Pauri §; fi;gﬁg;ﬁlﬁg:gﬁ;‘i}%ﬁgtﬁzﬂy Mahima
Satta accompanies Guru during visit to Bhai Mohan . gnition, . Prakash; Gur
Guru linked to pothis; major ego-separation-forgiveness p.erSItlals ion and tSP 1Ir<1tua£ softening 11n Bilas
Arjan Dev | arc culminating in return through Ramkali Ki Vaar; gi::l alirtlrelzovrflf:res,seve:c:;nist Igleogao_ Patshahi
Ji Rababis recite Vaars and Sohila during Baba basecII)' Keertan as funeral-litur icz%l Chevin; Sri
Mahadev’s final rites; Keertan performed in D . g Gur Pratap
Jahangir’s court practice; Keertan as splr%tual Suraj Granth
diplomacy beyond the Sikh court
Balwand and Satta perform Keertan during Gur Bilas
Guru Jahgngir’s reconpiliation visit aft'er Chanqu’s fall; KeeI'Tan as emotiona@ and political Patshahi
Hargobind their Keertgn brings peace and gifts are given; final heallng;.Kec?rtan as ¥1fe10ng seva Chevin: Sri
Sahib Ji days degcrlbed as spent in Keertan near Guru conclufi}ng in (élevotlon; continuity of Gur Pra;tap
Hargobind,; final rites include Rababi Babak Rababi institution through successor Surai Granth
continuing Keertan, indicating succession J
Conclusion

This paper examined how Rai Balwand and Bhai Satta are represented in Sikh historical texts through the lens of lived Gurmat
Sangeet, with particular attention to Keertan in the Guru’s Darbar. A Guru-wise reading across Mahima Prakash, Gur Bilas
Patshahi Chevin, and Sri Gur Pratap Suraj Granth shows that Rababi seva is repeatedly placed at the center of daily spiritual
routine, congregational practice, and major communal transitions. In the earliest depictions, Balwand’s Keertan appears as part
of Guru Nanak Dev Ji’s daily devotional rthythm and continues into Guru Angad Dev Ji’s period through structured Darbar
routines and Shabad Chauki practice. During Guru Amar Das Ji’s time, the narratives further show Keertan functioning as a
vehicle of Bani transmission and spiritual transformation, while also establishing Balwand and Satta together as Rababi
performers whose praise and compositions become part of remembered sacred repertoire.

The sources also present a consistent ethical framework in which Keertan is not validated by musical skill or inherited role alone
but by humility and correct spiritual orientation. Episodes of pride and correction, especially the detailed estrangement and
reconciliation during Guru Arjan Dev Ji’s period, portray Keertan as seva that must remain free of ego and entitlement. These
narratives also broaden the function of Keertan beyond daily diwans, depicting Rababi participation in funerary rites through
the recitation of Vaars and Sohila, and extending Keertan into imperial settings where it operates as spiritual diplomacy and
emotional healing. In Guru Hargobind Sahib Ji’s period, the continuation of Balwand and Satta’s Keertan, their peaceful final
days near the Guru, and the transition to Rababi Babak collectively reflect the institutional continuity of the Rababi tradition
within Sikh religious life.

Overall, the comparative reading supports a historically grounded insight: Rai Balwand and Bhai Satta are remembered not only
because their Bani is preserved in the Sri Guru Granth Sahib Ji, but because Sikh historical memory consistently associates them
with the practice, discipline, and communal role of Keertan in the Guru’s Darbar. Their portrayals illuminate how Gurmat
Sangeet functioned as daily devotion, ethical seva, ceremonial accompaniment, and a public spiritual language, strengthening
our understanding of the evolving Sikh sacred soundscape across the early Guru periods.
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