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ABSTRACT

Dhirasankharabharanam is one of the prominent méla-s in the 72 mélakarta scheme. The raga Sankharabharanam

by itself is a major rdaga having many janya raga-s. While some of the janya raga-s like Arabhi, Bégada, Bilahari,

Athana, Piarnacandrika are popular and commonly handled, there are many number of rare and lesser known janya

raga-s mentioned in various sources. Some of the raga-s are made to survive with one or two compositions although

many of them stand alone with just the names. This paper shall focus on the few lesser known janya raga-s of
Dhirasankharabharanam, that have been made available through very few compositions that are seen in select Tamiz
publications. The musical forms such as Gita, Varna, Kirtana and Tiruppugaz songs have been chosen for the study
based on the availability of notations in publiactions.
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Introduction

The méla Dhirasankharabharanam is the 29" mélakarta among the 72 mélakarta scheme. The prefix ‘Dhira’ is added to the raga
Sankharabharanam to suit the Katapayadi sutra. Sankharabharanam is one of the prominent raga-s in almost all the systems of
music such as Karnatak music, Ancient Tamil Music as Pazam Paficuram, Hindustani music (Bilaval that), Western music (C
Major scale) and so on. The musical intervals, in this raga widens the scope for the exploration of melody and from the listener’s
point of observation, this is pleasing to hear and considered to elevate the mind and soul. The svarasthanas of this raga are sadja,
catusruti rsabha, antara gandhara, sSuddha madhyama, paficama, catusruti dhaivata and kakali nisada.

Materials and methods

In Karnatak music, Sankharabharanam is considered a significant raga for the numerous compositions and the consideration that
there is ample scope for manodharma aspects. Further, this is also one of the major raga-s having substantial amount of janya
raga-s, which are born out of the méla Dhirasankharabharanam. This paper is an attempt to analyse the melodic aspects of the
lesser known janya raga-s of Dhirasankharabharanam. The only way to look into the characteristics of any raga shall be the
accession to the number of compositional forms in that particular raga. The selection of janya raga-s for this study is not
exhaustive. However, the chosen janya raga-s of Sankharabharanam are from various publications, Tamiz publications in
specific, that serve as an important source and basis for the study. Only one krti or kirtana is identified for some raga-s. The
forms such as Gita-s, Varna-s and Tiruppugaz songs are identified apart from the Kirtanas.

Research Methodology

This paper involves the historical study by looking into the evolution of the raga-s in the available texts and the publications,
analytical study which incorporates a thorough understanding and conceptualisation of the treatment of raga-s in various
compositional forms and a comparative study of the raga-s with similar names but with varied melodic framework.

Raga descriptions in various texts

Sangita Candrikai of Manikka Mudaliyar (SC-M) is one of the earliest publications in Tamiz that was published in the year
1902. This work lists 42 janya raga-s under the méla Dhirasankharabharana. Some of the lesser known raga-s from the list
include Julavu, Nagadhvani, Mahuri, Jayasindhu, Dhiramati, Suddha vasanta, Kokilabhasini, Vilasini, Sindhumandari,
Suranandini, Hamsavinddini, Piirvagaula, Nagabhiisani, Diirvangi, Vivardini, Sambhukriya, Lilatarangini, Ahirinata, Sindhu,
and Kolahalam.

It is indeed difficult to ascertain that there are compositions in all the above said raga-s. Some of the raga-s are known by their
name only. The other important publication Sangita Sampradaya Pradarsini (SSP) published in the year 1904, also lists few of
the above mentioned raga-s such as Suddha vasanta, Piirvagaula and Nagadhvani. These raga-s are identified as upanga raga-s
and have a saficari and a gita each. There are no krti-s or any other forms in SSP for the below mentioned raga-s.
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Raga SC-M SSp Remarks
Suddhavasanta srgmpdns srgmpdns Gandhara is varja in
§ndmdpmgrs §ndpmrs avaroha in SSP
Nagadhvani strsmgmpndmpndns$ srgsmgmpdns$ Risabha is varja in the
sndnpmgs §ndnpmgrgs avaroha of SC-M
Parvagaula stmgpdns$ sgrgssrmpdns$ The vakra movement is
Sndpmgrs $ndpmgrs emphasized in SSP

This table clearly shows the different interpretations in the movement of the svara-s of each raga. These subtle changes also
contribute to the whole melodic entity of the raga. For example, the vakra phrases like § n d m d p instead of § n d p m (as in
$uddha vasanta) bring a new dimension to the raga.

The three gita-s in the raga-s Suddha vasanta, Nagadhvani and Piirvagaula are composed by Vénkatamakhi. They have sections
marked as antara and javada and are set to jhampa tala.Subbarama Diksitar gives a very brief laksana at the commencement of
each raga in SSP. Subbarama Diksitar quotes the laksana §1oka of Veénkatamakhi and also suggests the vis€sa praydga-s for each
raga. The gita-s exhibit lot of janta praydoga-s incorporating the prominent phrases for each raga.

The other less popular janya raga-s such as Narayani, Narayanadesaksi, Sarasvati manohari (Completely, different from the raga
with the same name handled by Tyagaraja for the composition ‘Entavéduko’, where this is handled as the janya of 28" méla
Harikambhdji) are mentioned in SSP.

It is noteworthy to mention that some of the above mentioned raga-s such as Narayani, Suddha vasanta and Nagadhvani are seen
in the ragamalika ‘Plirna candra bimba vadang’ attributed to Muddusvami Diksitar. This ragamalika set in Riipaka tala is
dedicated to the janya raga-s of Sankharabharanam, the sequence commencing with Piirnacandrika, Narayani, Sarasvati
mandhari (same as mentioned previously), Suddha vasanta, Hamsadhvani and Nagadhvani.

The book, Ragapravaham (RP) of Dr M N Dandapani and Smt D Pattammal, lists 275 janya raga-s. Out of these, almost 245
raga-s are lesser known. It is also a fact that more than 100 raga-s do not have any composition. The Tamiz Isaippadalgal (TP)
series of Annamalai University, (Vol X-1946) lists few janya raga-s in each méla. Under the raga Sankharabharanam, eighteen
raga-s are listed as janya raga-s that include the following rare raga-s such as Pramuditavana, Gayakarafijani, Vilasini,
Hamsavinodini, Tomaradarini, Nagabhiisani, Badragandhari, Baroda, Vasantakdsi (Vasantatosi?), Dakam, Tandavam and
Damalaki.

These are the few sources, that mention many of the lesser known janya raga-s of Sankharabharanam. There are few other
sources and publications, that talk about the janya raga-s. However, the sources cited above are pertinent to the discussion in
this paper. Some of the raga-s mentioned above are taken for individual study in the following segments.

Raga Vilasini

This raga, is a dhaivata varja raga having the aroha and avarGhanasrgmpn$-§np m grs. This seems to resemble the raga
Kedara. Although the avarohana phrase is exactly the same, the phrase s r g m is not frequently heard in the raga K&dara. It is
either s gm p n § or s m g m p n §. This minor change in a phrase results in a new raga Vilasini. The raga Vilasini seems to be a
new creation probably in the early part of 20" century. No details of the laksana are seem to be available for this raga. Two
compositions were identified in this raga from two different publications. The first composition is Marimuitta Pillai’s ‘Vidum
ambalamagi’ set to tune by T N Svaminatha Pillai. The other composition is ‘Enru nin t&r varum’ of Periyasami Tiran set to
tune by N Sivarama Bhagavatar.

The raga seems to have a limited scope. The melodic movement of the raga is scalar and forms a rigid framework with just the
aroha and the avardha. This has scope only in the madhya sthayi. Interestingly, both the compositions have the same graha svara
for the pallavi, anupallavi and the carana. The graha svara of the pallavi section is madhya sthayi gandhara. The graha svara for
the section anupallavi and the carana is madhya sthayi paficama.

Raga Tandavam

The raga Tandavam is an audva — audava raga with the ardha and avardhas gpdn $ - § nd p g s. Risabha and madhyama are
varja in this raga. There is a possibility that this can also be a janya of the mé&la Kalyani. However, this raga is treated as a janya
of Sankharabharanam. The composition is “Kadavulai maravadé’ set in Adi tala, a composition of M M Dandapani Désigar.

This composition, is simple with the usual pallavi, anupallavi and carana structure. The pallavi starts with the phrase p d n §,
highlighting the ptrvanga component of the ardha krama. The pallavi has four sangati-s highlighting ascent and descent of the
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raga. The second line of the pallavi reaches mandra sthayi nisada. Nisada seems to be handled as a prominent note, as the phrases
rest mostly on the nisada in the composition. The graha svara is also centered around the nisada with the anupallavi starting on
madhya sthayi nisada and the carana commencing on the mandra sthayi nisada. The tempo of the composition is in
madhyamakala, with the eduppu after /2 matra-s in one kala.

Varpam in a rare raga Srijay

There are few varna-s in the rare janya raga-s of 29" méla Sankharabharana. One such raga is Srijay handled by the Nagasvara
Vidvan Darumapuram Govindarajan. The varna is set to Khanda capu tala which is also a unique feature. The aroha and the
avardha of the varna is as follows: s gpn§-§npm gs. This is an svarantara — audava raga. The scope for melodic improvisation
is not that high when compared with other raga-s. But the composer has beautifully handled the raga, with ease and brilliantly
choosing the tala Khanda capu, that does not need more melodic extension and the kalapramana can also be maintained in the
madhyamakala. The svara patterns such as ‘pgsgpgpgs,gspg’, ‘s,,gspgnp §’, and rhythmic patterns like ‘n§ggsn
gns,pnssnpsSpn,gpnnpgngp,sgspgnps$n g are notable praydga-s that helps as exercises in achieving a good
proficiency in svarathana perfection.

Tiruppugaz
The Annamalai University publication containing the Tiruppugaz songs, incorporates the following janya raga-s of
Sankharabharanam. These raga-s are handled by Chittiir Subramanya Pillai for setting tunes to Tiruppugaz.

Raga Kolahalam

The Tiruppugaz ‘Timiravudadi’ is set in this raga Kolahalam. The ascent and descent of this raga is as followsspm gmp d n
$-8ndpmgrs. From the ardha and avardha, it is observed that there is a pattern of three beat; s p m — g m p — d n s. Chittar
Subramanya Pillai has logically used this tisra pattern for the Tiruppugaz which also has a canda pattern in Tisra nadai, tanana
tanana tanana tanana tanana tanana tanatana. The tala is catusra triputa in tiSra gati. The ascent and descent of the raga is
noticeably handled for the first line of the Tiruppugaz.

Spp mg m pdn § §§ | § nd p m g m p $n dp mg rs ||
ti mira vu da di yanai ya naraga se na na ma da nil viduva .oyel. ||
r gm p dd p dn § § 8 | g i 3§ n d p] $ § sn| dp mgrs ||
se vi du ku ru du va di vu ku rai vu si ri du mi di yum afiu ga . mal.
Raga Sivakambhaoji

The next raga is Sivakambhoji, with the aroha and avarshasrgmn, § - §np m grs. The nisada seems to be an elongated svara
in this raga. The Tiruppugaz ‘Tolelembu’ is set in the raga Sivakambhoji and catusra triputa ti$ra gati, similar to the previous
Tiruppugaz. The canda pattern or this Tiruppugaz is tana tanda tana tanda tana tanda tana tanda tana tanda tana tanda tana tanda
tanatana. As like in the previuos Tiruppugaz, this canda pattern also has a laya pattern suggesting tisra nadai.

srg m, m r , g m , m | n,n n, nj s, 8 $ , S8
to . le lum . bu ST . na ram . bu | pt . lai tun. ru| ko . lai pon . gu
n,n p.p m , m g gl m g, ro, s s sl
SO . 11 pin.da ma . yu run . du va di . va . . na . . |

Raga Kusumavicitra

There is one another rare janya raga of the 29" méla known as the Kusumavicitra. The aroha and the avardha of this raga is
mentioned as follows: sgrgmpnpdns-s§dndmgpmrgrs. There seems to be a kind of symmetry in the usage of phrases
in the ascent and descent vizs gr g m p - § d n d m g. Though this is not a varja raga, the vakra phrases are observed to be more
prominent in this raga. The praydga-ssuchassgrg-mgpm-npdn-§dnd-mgpm-rgrs. are highlighted in this raga.
This Tiruppugaz is set in the tala Khanda capu. The canda pattern of the Tiruppugaz is tanatanana tanatanana tattatta tattatana
tanatanana tanatanana tattatta tattatana tanatanana tanatanana tattatta tattatana — tanatana. The melodic movement is as follows:
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Raga-s with similar names but having different melodic framework

There are instances of raga-s having similar name but different in their melodic identity. Such examples are seen with the few
janya raga-s of Dhirasankharabharanam. The raga Nirafijani and the other raga Dakka are taken for the present study.

Raga Niranjani

A raga by this name Nirafijani is seen in the TP Series of Annamalai University. Veteran flautist, T N Svaminatha Pillai has
handled this raga, by tuning a kirtana of Marimutta Pillai ‘Un mugam parttu’. In this publication, the raga Nirafijani is treated as
the janya of 10" mela Natakapriya, with the arohana and the avarchanastrgmp d $-$n d p m g r s. However, another
publication Tanavarna Tarangini (TVT) has given the notation of a varna in the raga Nirafijani in the second volume. This
Nirafjjani is treated as the janya of Dhirasankharabharanam. In addition to this, T A Sambandamurti has handled this raga
Nirafijani as the janya of Dhirasankharabharanam with the arohana and avardhanasrgpdn$-$ndp grs. It is observed that
the raga with the same name is handled differently for compositions.

Raga Dakka/Daka/Dakam

Similar, to the previous raga, this raga also seems to have some multiple identities. A raga Dakka is seen handled by Tyagaraja
as the janya of Mayamalavagaula. There is a janya raga with the similar name but prescribed under the mela
Dhirasankharabharanam. However, RP mentions a raga Daka under the 29" méla and another raga Dakka prescribed under 9™
(Dhénuka), 15" (Mayamalavagaula), 29" (Dhirasankharabharanam) and 39" (Jhalavarali) méla-s. The raga Daka and Dakka
mentioned under the 29" méla Dhirasankharabharanam have the same aroha and avardhasgmdn $-$nd m g s. According to
the work, RP, both these raga-s are mentioned in the Sangita Svara Prastara Sagaram of Nadamuni Pandita.

Raga Janya of Ardha - Avardha Source as per Raga Pravaham

Dakka 9% mgla Dhénuka stTmgmpdns$ Ragakosam of R R K&savamiirti
Sdpmmgrgs
sgpmdns$ Ragakosam of R R Késavamiirti
$ndpmgrs
sgmpmdns$ Sangita Svara Prastara Sagaram of
Sndpmgrs Nadamuni Pandita
sgpmdns$§ Palaiyazhi of B M Sundaram
$ndpmgrs

Dakka 15" mela srsgmgpmdns$ Ragakosam of R R K&savamurti

Mayamalavagaula $ndmgpmrs

srgmgmdns$ Ragakosam of R R Keésavamirti
Snpmgmprgs
srsgmgmpmddnns$ Ragakosam of R R Keésavamirti
$ndmgsmrs
sgmddnds$ Sangita Sampradaya Pradarsini of
sdmgrgs Subbarama Diksitar
sgmpmgmdns$ Sangita Sampradaya Pradarsini of
Sndmpmgmrgs Subbarama Diksitar

Dakka 39" méla Jhalavarali sgmpmdn$§ Ragakosam of R R Keésavamiirti
Sndpmgrs
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The above table clearly shows how a raga takes a different identity with the combinational patterns of svaras. This is a clear
reflection of the importance of the phrases and the praydga-s that makes any raga different from the other allied raga-s. The
work RP also mentions that the Kausika dhvani of Hindustani music is equivalent to Dakka of 29" mela.

Results and Discussion
Janya raga-s are formed either by omitting one or more svaras either in the ascent or descent or both.

Vakra phrases play a major role in creating new melodic structures thereby giving rise to new raga-s.

Some janya raga-s such as Hamsavinddini, Nirdsta are handled by some artists in concerts and there are quite number of audio
video references for the same. However, the number of compositions in these raga-s are very less.

Musical forms such as Gita, Varna, Kirtana and Tiruppugaz songs are identified in some of the raga-s discussed above. This list
is not exhaustive and the compositions identified are based on the Tamiz publications in particular.

Raga-s with known melodic structure, but known with a different name are also seen as in the case of a raga named
Védandagamana. This raga has the aroha and the avardha s gm pn § - § n p m g s. There is a varna ‘Vanajaksa nT’ of Vina
Venkatagiriyappa set to Adi tala in the work TVT (Vol 4). This is similar to the raga Gambiranattai although it is accepted that
Gambiranattai is the janya of 36" mela Calanatta.

Raga-s with the same name but with different melodic framework are also observed. The sources of such raga-s like Nirafijani
and Dakka are also identified.

Coming to the number of compositions, the proportion is very low. Some of the raga-s do not have any kind of melodic identity
in the form of compositions. Only the ardhana and avardhana is available in various texts.

Some raga-s have just have a minimal melodic exposition, while some raga-s have gained distinctive melodic identity with the
brilliance of the composers who have handled these raga-s.

There also seems to be some kind of deliberation in creating compositions in these very rare raga-s. The Tamil Isai Movement
has seen such creations, wherein many of these raga-s have gained some melodic identity with sole compositions.

Conclusion

The janya raga-s which are less popular in the field of Karnatak music are standing examples of the possible raga contours and
framework that can be derived from any parent scale or a méla. The melodic improvisation may be marginal but they have been
given an identity with the efforts of some composers who have composed credible musical forms in those raga-s. The scalar
movement may not offer that much scope for manddharma components. But there were and still there are many musicians,
attempting to explore such raga-s and experimenting the possible ways to present in a better way thereby showcasing their
inevitable prowess. These above mentioned raga-s would come to light over a period of time, if they are presented in concerts
or any other platform either by means of thematic concerts or lecture demonstrations and other means of presentation of South
Indian music.
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