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ABSTRACT

The Allied ragas form a sub set of Janya ragas and they appear close to one another. In spite of having similarities
with respect to scale, notes or some phrases, they are very different in their structure. As these ragas are ancient,
they are phrase oriented. It will be very interesting to render them in a proper way without intervening one another.
For this, proper understanding of the phrases of the ragas becomes very important. Hence it becomes important for
a performer to know the key phrase with which a raga has to be started, amsha swaras of the raga, gamakas given
to the swaras, which swaras are short or long to render ragas in a perfect way without spoiling the aesthetics of the
raga. This article mainly focuses on study of the subtle features through one of the important manodharma aspects
that is Alapana. The study is analytical and qualitative in nature. The study attempts to analyze how these ragas are
rendered by various maestros with the help of oral recordings of the ragalapana available in the public domain. This
study helps performer to understand how similar phrases have to be connected with differentiating phrases to portray
the exact structure or essence of the raga.

Keywords: Alapana, Allied Ragas through alapana, Arabhi, Dévagandhari, Sama

Introduction

Indian classical music mainly depends on ragas. A raga is a set of notes or swaras which is appealing to hear or it is the set of
notes which creates happiness to the listener “Ranjayatiti ragah”. Ragas can be classified into various types. For ex: Janaka ragas
and Jafiya ragas. Jafiya ragas are sub classified into Varjya ragas, Vakra ragas, Audava, Shadava, Sampiirna ragas, Paiichmaiitya,
Nishadaiitya ragas, allied ragas, ...

Allied ragas are those ragas which are very different from one another in spite of taking birth from the same parent raga, having
very similar structure. Allied ragas are twin ragas. Here the raga structure or the feature of the raga will be decided by the swara
sanchara krama of the raga, relationship of the swaras, which swara takes gamakas, which type of gamakas, measurement of
gamakas, laya of the phrase, which swara doesn’t take gamakas, Understanding these features enables a performer to express
the beauty of the raga with clarity.

Scope and Limitation
The study aims at the analysis of alapana in the oral recordings available.

Study focuses on one set of allied raga for analysis

Recordings of nearly 8-10 artists have been considered.

Objectives

e To see opening phrase of the two ragas
e To see the difference between the similar phrases of the two ragas
e To see the akshara kala taken by the similar notes

Methodology
For analysis analytical and comparative methods have been used. Audios and videos of alapana rendered

by maestros are considered.

Analysis

As defined earlier allied ragas belong to same parent raga. They have similar aroha — avardha and similar notes. In spite of this
they look different in their structure. Allied set of ragas are mostly ancient ragas for ex: Yedukula Kambhoji, Kambhoji,
Narayanagowla, Kedaragowla, Bhairavi, Mafiji, Mukhari, Dévagandhari......

These ragas are expressed on the basis of the characteristic phrases and not on the basis of scale of the raga. Since they belong
to same melakartha raga, they will be having phrases in common. Depending on the number of phrases in common, allied ragas
can be classified as Sartipa ragas and Samya ragas as Prof. R Vishweshwaran explains in his book “Sangita Shastra Chifitana
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Rasayana”. Sariipa Ragas are the twin ragas having many similar phrases. These ragas are phrase oriented . Samya ragas are like
siblings of a parent having some resemblance. These ragas are mostly scale oriented.

Ex: Sartipa ragas - Madhyamabvati - Sri — Manirangu
Samya ragas - Malahari — Saveri — Sudha Saveri of Dikshitar pafitha

Sartipa ragas, as they have almost same structure and more similar phrases, to depict raga bhava one has to understand the subtle
features of the raga. This can be obtained by the analysis of various compositions or listening to ragalapana rendered by
maestros... Usually among allied ragas, one raga will be fast and vibrant while the other one will be slow and graceful. In this
study analysis of alapana of allied set of ragas Arabhi - Dévagandhari - Sima have been considered. In this set of allied ragas
Arabhi is always energetic and vibrant while Dévagafdhari is slow and flows majestically. Sama is a slow-paced raga which
sets in a calm mood. These three ragas belong to 29" melakartha Dhira Shankarabharana. Scale of these ragas is

Arabhi: Archana S R:M, P D: §
Avardohana S Ns D2 P Mi Gs R: S
Dévagandhari : Arohana S R. M: P D2 S
Avardhana S Ns D: P Mi Gs Rz S
Sama: Ardhana: S R: Mi P D: §
Avardhana: S D: P Mi Gs R: S

Arabhi is Upafiga janya of Shankarabharana. G and N varjya in ardha and Sampiirna in avardhana. A Mirchanakaraka Janya
raga. Madhyama kala sancharas, jantaswara praydgas and datu swara praydgas enhance the beauty of Arabhi. Arabhi is usually
sung in the beginning of the performances. R, M, D are Jiva and raga chaya swaras. G is a weak swara, R and P are nyasa swaras.
R M D R is a vishésha prayoga and M grs R is aranjaka praydgarrmmppddppmgrsR, Datu prayoga like dgrsnd
,drstsndp, Nvarjya prayoga like §§dd pp m gR are the characteristic phrases of this raga.

Some popular compositions in this raga are Salakallala, Sadhifichane, Nadasudharasambilanu, O Rajivaksha by Thyagaraja, Sri
Saraswathi, Ganarajéna by Muttuswamy Dikshitar, Narasimha Mamava by Swati Tirunal, Durga Lakshmi Saraswathy by
Papanasam §ivan ......

Dévagafidhari is a Bhasanga Janya. Nz is the anya swara or foreign note. SNDN2D-P, P-; dN.-DP are the bhasanga phrases of
Deévagaiidhari. The phrases with the foreign note are sung in madhyamakala. Singing in chowka kala reveals the melodic beauty
and raga bhava of this raga. D, G and N are raga chaya swaras. This is a Vira rasa pradhana raga. Vali gamaka is the speciality
of this raga. R and D are kampita and Dirgha swaras. Tivra antara Gandhara and tivra Kakali nisada occurs in the phrases M -
GR-and S -N D -, which is sung in vilambakala.

Some of the popular compositions in this raga are Kshirasagara sayana, Koluvaiyunnadé, Vinaradana Manavi by Thyagaraja,
Kshitijaramanam, Sri Minambikayah, Vadanyéshwaram by Muttuswami Dikshitar

Sama is an audava sadava raga in which G and N are absent in arGhana and N is absent in avarohana. R and D are kampita Jiva
swaras, M is amsha swara. Chowka kala sancharas like

M-—-ds, S—rG -s are vishesha sancaras. This raga when sung in slow pace portrays $anta rasa. Evening and night time is
best suited for this raga.

Some of the popular compositions in this raga are Santamulékha by Tyagaraja, Maravakavé by Patnam Subramanya Iyer,
Annaptrne Visalakshi by Muttuswamy Dikshitar, Manasa sancharare by Sadasiva Bramhendra ......

In the analysis below with the phrases, small clippings (20-30secs ) of the phrases have been given. In the notations used, small
letter swaras s, 1, g, .... denote short swaras, capital letter swaras S, R, G, ... denote long swaras, swaras single underlined are
to be sung in second speed and swaras double underlined are to be sung in third speed.

For raga Arabhi raga, alapana begins with the phrases —

P P pmMgrsR R mpd P-,, mP- mpdpMgrs

“RK Srikanthan- Arabhi- Alapana” ( 0:00 — 0:20)
P PPmpdp M-.grsR dP mpdP-dP-M grsR

http://swarsindhu.pratibha-spandan.org



http://www.pratibha-spandan.org/
http://swarsindhu.pratibha-spandan.org/

Pratibha SWAR SINDHU
( HHMD (National Peer-Reviewed/Refereed Journal of Music)
% ISSN 2320-7175 (O) | Volume 13, Issue 02, July-December, 2025

“Chuthamu rare in Arabhi” ( 0:00 — 0:21)

snDsR- rmPdp M-,grsnD sR- strmgR snD

“Arabhi RTP - Sri. N Ramani”( 0:00 — 0:32)
D PPPpmMgrsR RMpDP-M- pDpmgR
“cAla kallalADu — Arabhi—Smt.Ranjini- Smt. Gayathri ---- St. Thyagaraja”(0:00 — 0:18)
From these phrases one can observe that R — can take only two aksharas and G has no prominence, it is only a transit swara.
For Dévagandhari raga alapana begins as
R R-,,rgM-grR-,,S S—rS-SsrsnD- dsR-,
“Kshitija Ramanam Chintaye — Devagandhari Raagam” ( 0:00 — 0:22)
P-,,P M M-grRS rgM-grRSsRSsnD
“Hyderabad Brothers — koluvaiyunnADE kodaNDapANi — dEvagAndhAri — tyAgarAja” (0:00 — 0:34)
PPPpmM-gr rs rgM-gRR D-,DP pdndpM-,PmD-, dS—nD
“sItAvara sanglta jnAnamu — Devagandhari — Thyagaraja — TM Krishna” (0:00 — 0:29)

R R R rsrgMgrRs srpmP-, MMgrRsrgMgrR
“03 S Soumya dEvagAndhAri rAga AlApana” (0:00 — 0:36)
From the above phrases we can observe that R and D are important and elongated notes.
For Sama raga alapana begins as
MMMMmggrsrG rR rDstMM
“Maanasasancharare -s3° OISV (235 &-Sama. by Semmangudi R Srinivasa Iyer” (0:00 — 0:28)
MMMMmggrstG rR,, ssS rpmg rmgrsFD,S
“Nedunuri Krishnamurthy- Maravakave O Manasa- Sama -Rupakam -Patnam Subramania Iyer” (0:00 — 0:40)
MMMmggrstG R R rmpoPMmggrsrgRR,,sf\DS,,
“Shantamu Leka Saukhyamu Ledu- Sama- Adi- Thyagaraja- Alathur Brothers” (0:00 — 0:29)
dsrmm mpdsDPMrM dsrrm Pdp MMMpDsDPpdpMM mgrsRR
“AKC Natarajan-Annapurne Vishalaksi-Sama-Clarinet-Adi-Dikshitar”’(0:00 — 0:39)

dstMM mpdmpM mggrrstGRRR rs
“ KV Narayanaswamy - annapUrNE vishAIAkSi - sAma — dlkshitar”( 0:00 — 0:31)

Findings

Arabhi Devagandhari Sama

Swaras R can take two aksaras and | R and D are dirgha swaras M is an important swara and
G,N are only a transit having kampita gamakas R is a dirgha swara
swaras

Similar phrases

pmgrs PmgrsRissungin PMgrR Sissungin PMmggrrs
dhruta kala vilambakala

dsR mpD dsR mpD dsR in dhruta dsR, , mpD, , in
kala Vilamba kala

$S§ddppm gR $SddppmmgR $SddppmggrsR

mgR it is sung as ddP-,,, M—-G-R-,, rM-gr
rM-,gR RRRRdd P-M-G-R rpM-gr
rpM-.gR- s rmpdM-gr
rddpM-.gR- mr pm dpM—-gr
DP,,,P-mpdp mgR -
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DP-,,,, mmmp]?—D
-p mpdpM-G-R-,,

L)

Differentiating phrases

1 rs R rgM-GR- srgsR,,, rdS
dN.DPMGR-,,, dsrpmM
§ndnsRS$ mdD S
srgsRs
sndnsR

2 S D is sung as sndp with S d p m is sama’s phrase
Khandimpu gamaka

3 d$R dS-pD-m P- D-D-D- dS-NsD- §tgsR dS pD mp mg
MgrsR N. DP- Dnd P-Pdp grsR

MGR-rg M-GR-,,

4 phrases are developed phrases are developed
around D in middle octave around M in middle octave
mpdSs-3snD mmppMM
dsirsnD DDD dpM -,
dsfmgriisnD p—-dsdpM

mpdmpmM
Srm MM
dSrmM

From these phrases it can be observed that they all circle around R in all the three ragas. The phrases circle around M in Sama
whereas in Arabhi and Dévagandhari, phrases are developed around D in middle octave forex: mpdSs§—$nD dsfién
D d§imgiisnD

PhrasestM-,gR- rpM-,gR- rddpM-,gR- DP,,,P-mpdp MgrsR sungin Arabhi, the phrases sung
inSama r M-gr rpM-gr rmpdM-gr mr pm dpM—gr srgsR-,, and the phrases sung in Dévagandhari
dd P-,,, M—G-R-,, D-p mp dpM—-G-R-,,, appear same but the difference lies in the last part that is
M grsRin Arabhi, srgsRinSamaand M- G - R - ,, in Devagandhari. Another phraseistddp M g r s R in Arabhi, it
isrmpdMggrsr G RinSama, RRRRdd P-M—-G-R-,,, in Devagandhari look very similar but the difference
lies in the last part of the phrases, thatisr s R in Arabhi,r s r G R in Samaand M- G —R -, ,, in Devagandhari.

The phrase $§d d pp M grs is the identical phrase that exists both in Arabhi and Sama. Soon after this phrase the distinguishing
phrase M g r s R in Arabhi and m g g r s R in Sama appear.

Hence from the above analysis of these ragas it can be observed that

gamakas taken by a swara creates different mood and changes the appearance of the raga. R and D take Kampita gamaka in
Dévagafidhari and Sama whereas it is a straight note in Arabhi.

Elongation or various aksharakalas given to same swara make them different. That’'s R & D take two aksharakala in Arabhi
but in Dévagaiidhari and Sama R & D can go up to 8 aksharas.

One more very important point to be noted here is to connect differentiating phrases with the similar phrases.

Conclusion

This type of analysis can be conducted for other allied ragas also. From the above analysis it can be clearly seen that Allied ragas
in spite of taking birth from same melakartha raga and having similar scale and some common phrases, they appear different
from one another. This study will be beneficial to musicians, performers to understand these ragas in depth and can be presented
in a matured way.
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